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HERE'S THE WAY 10 GET THE MOVIE 
SHOPPERS TO THIS 5 STAR BARGAIN 

WARREN 

WILLIAM 
LORETTA 

YOUNG 
ALICE WHITE 
WALLACE FORD 
RUTH DONNELLY 

In a history making 
First National Picture 

WARNER BROS. HIT NO. 22 
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“Swell Audience Picture.” Says Film Daily. 
“Ditto” Say Other Trade Publications 

NSO a EN Dec. 10, 1932 

‘EMPLOYEES’ ENTRANCE’ OKAY: 
Good Production, 
Splendid Direction 

“EMPLOYEES’ ENTRANCE” 

Warner-First Nat. 

Direetion=-==s35 5 Roy Del Ruth 

Origiial--by-.—....-s..se05 David Boehm 

SERECIT PIA. oes cesnc<daecses Robert Presnell 

Photography. ...:........-:.- Barney McGill 

Cast: Warren William, Loretta Young, 
Wallace Ford, Allen Jenkins, Alice 
White, Hale Hamilton, Albert Gran, 
Marjorie Gateson, Berton Churchill, 
Ruth Donnelly, Frank Reicher, 
Charles Sellon, Zita Moulton, Helen 
Mann, Frank McGlynn, Sam God- 
frey, Edward McWade, Henry 
Stockbridge, Rev. Neal Dodd. 

Warners have come through with 
another good original idea for a screen 
story. This time from the story, “‘The 
Machine,’’ by David Boehm, with the 
adaptation done by Robert Presnell 
for a picture titled ‘Employes’ En- 
trance.’’ It’s good entertainment and 
will stand back of smash showmanship 
exploitation, as there is plenty in it to 
attract the paying customer. 

is past a certain age, he should kill 
himself, as he is no help to himself or 
anyone else. He has never married, 
because a wife is always in the way: of 
work, what with her demands for a 
husband’s time, etc. With this ty- 
rant sitting at the head of this big es- 
tablishment, the big business moves 
up and down the ladder, and with it 
the lives of those working under him. 

The yarn is interesting because it is 
filled with facts as they exist today 

"in almost any big business; maybe not 
as ruthlessly as Mr. William guides 
his organization, but sufficient to 
cause some recognition by the ma- 
jority of any audience that should go 
in to see it. 

The scenery-chewing of Warren 
William fits this character pretty 
well and he carries off the honors in 
the. top spot in the picture. Loretta 
Young has never looked better nor 
given such an excellent performance. 
Wallace Ford is swell. Alice White 
comes through with as nifty a charac- 
terization as we have seen for some 
time. Albert Gran and Hale Hamilton 
are well spotted in chaice spots. The 
rest of the large cast are more than 
capable. 

The direction of Roy Del Ruth was 
The entire yarn is built around 

Warren William and a big depart- 
ment store he manages. It’s ruthless 
manzegement, modern management. 
He hires and fires, he opens and closes 
the store with the hand of a czar, 
with the 2000 or more employees his 
slaves. His motto is that when a man 

MOTION PICTURE HERALD 

Employees Entrance 
(First National) 
Drama 

Injecting a colorful punch of human interest 
into what ordinarily might be considered the 
unappealing background of a great, modern, 
super-efficiently managed department _ store, 
“Employees’ Entrance” tells a story that is 
vividly dramatic. 

Primarily the story is an elaborate character 
study, graphically illustrating what happens to 
those who come in contact with the cold-blood- 
ed, ruthless, domineering Kurt Anderson, either 
in a business or social way. At the same time 
it permits full play of all the old interest in- 
spiring standbys—drama, romance, a different 
idea in thrills and just a few incidental, but 
startling, hints at sex. Tragedy is brought in, 
and there is that gripping punch of accomplish- 
ment against all kinds of obstacles. 

Personified by Anderson, the story is a pic- 
ture of straight-from-the-shoulder business ef- 
ficiency. Because an old employee cannot keep 
the pace, he is fired and it matters not to An- 
derson that Higgins jumps from a window, nor 
that Anderson ruined a small manufacturer, 
nor that he brought a newspaper to the verge 
of bankruptcy when he yanked his advertising. 
Snarling, sneering, always cocksure, Anderson 
makes his business his god. Women he con- 
siders only for his moments of relaxation. 
Thus as the audience alone sees romance grow 
between Madeline (whom he is saving for one 

good, as usual. The photography of 

Barney McGili was okay. 

There’s plenty of showmanship in 
‘Employees’ Entrance’ if you reach 
out for it. — aS ; 

f 
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of those moments) and Martin, a young em- 
ployee, whom he is training to follow in his 
footsteps, he impresses on the boy that women 
are only loadstones and. that marriage will 
wreck any career. Thus their marriage must 
be kept secret from Anderson. The boy and 
girl quarrel And the girl becomes Anderson’s 
overnight companion, an event that creates fur- 
ther tragedy, as Anderson lets Martin listen 
in on a phone conversation between himself and 
Madeline, which is followed by her taking 
poison and the boy taking a shot at his boss. 

Then the ‘story veers. In the depression, 
bankers see a chance to “get” Anderson. Just 
when it looks that he is: washed up, he starts 
all over, forgetting Martin and Madeline. 

Points to emphasize would appear to be the 

timeliness and general familiarity of its subject 
matter. Warren William’s character is quite 
similar to the one given him in “Skyscraper 
Souls,” yet all the others are essentially natural 
and human. The department store locale 
should make it easily possible to surround your 
showings with some unique showmanship. The 
title is more than usually alluring. It would 
not appear wise to seek any direct tie-ups with 
local stores. Yet there is ample room for con- 
tacts with store employees. In the cast are 
numbers of names in addition to the leads that 
are suitable for inclusion in advertising and on 
marquee. The name of Alice White should not 
be overlooked. , 

DAILY 

Saturday, Jan. 21, 1933 

“EMPLOYEES’ ENTRANCE” 
with Warren William, Loretta Young, 

Alice White, Wallace Ford 
First National 75 mins. 
SWELL AUDIENCE PICTURE DEALING 

WITH DEPARTMENT STORE BUSINESS 
AND ROMANCE. WELL ACTED AND 
DIRECTED. .. 

This one puts the department stores 
on the spot. Warren William holds the 
center of the stage in the role of a 
dynamic, ruthless store manager who has 
no human feelings where efficiency is 
concerned. He does, however, tumble for 
a pretty jobless girl, Loretta Young, and 
takes advantage of her. Then she falls 
in love with Wally Ford, the masnger’s 
protege, and they are secretly married. 
When the boss finds it out, he tries. to 
break them up, declaring a wife will 
hinder the boy’s career. The situation 
comes to a showdown with the newlyweds 
walking out of the shop and the boss 
almost being ousted and embarking on,>  ™ 
pleasure cruise ~"** ~ 
White, but cha. 
minute when | 
Coe 
efficiency. Snappy direction, good acting. 

Cast: Warren William, Loretta Young, 
Alice White, Wallace Ford, Allen Jenkins, 
Hale Hamilton, Albert Gran, Marjorie 
Gateson, Berton Churchill, Ruth Donnelly, 
Frank Reicher, Charles Sellon, Zita Moul- 
ton, Helen Mann, Frank McGlynn, Sam 
Godfrey, Edward McWade, Henry Stock- 
bridge, Rev. Neal Dodd. 

Director, Roy De! Ruth; Author, David 
Boehm; Adaptor, Robert Presnell; Dia- 
loguer, same; Cameraman, Barney McGill; 
Editor, James Gibbons. 

Direction, Fine. Photography, Fine. 

Note to Exhibitor:— We suggest that you send copies of this page to your 

local critics, a few days before the picture opens. The reviews, also would 

make excellent blow-ups for lobby display, after editing out the various sales 

suggestions in The Hollywood Reporter and the Motion Picture Herald. 



Daring. Timely Ad Angle and Super-Cast 

Enable You to Set This One Up Big! 
If any picture ever rated a “Big-Show’’ send-off this it IT! 
Because of the timely story dealing with unemployment and the 

woman will wear. 
WARREN WILLIAM starred with LORETTA YOUNG in 

“Employees” Entrance.” 

Cut No.1 Cut 30c Mat roc 

moral problem unemployment has created . . . because it is loaded with 
daring dialogue and sensational situations . . . ““Employees’ Entrance” 
has an appeal for anyone who has a job or wants one. 
sees this picture will see himself or his boss in it. 

Note how the sensational angles of the picture are capitalized in 
the ads. Play up the daring nature of the story for all it’s worth and 
you'll see turnaway business at your box-office. The New York Capitol 
run, using the campaign from this Merchandising Plan, proved that! 

Another important selling factor is that this picture brings War- 
ren William and Loretta Young together for the first time. It also marks 
Alice White’s return to the sereen, and she makes a glorious comeback 
in the sensational type of role that shot her to stardom overnight. Wal- 
lace Ford, Ruth Donnelly and Allen Jenkins and dozens of featured 
players are also in the cast. Your patrons who are shopping for show 
values will recognize a real bargain in this all-star cast. 

Here’s another angle. In the picture Loretta Young is a mannekin 
modeling the season’s latest fashion creations. Easter is just around the 
corner, and the women-folks will like to see what the smartly dressed 

Everyone who 

The title and the story lend themselves to marvelous tie-ups with 
department stores, newspapers and employment agencies. You'll find 
suggestions along these lines in the exploitation section of the book. 

THE STORY 

Kurt Anderson, manager of a department store, makes his 
company a tremendous success through absolutely ruthless methods. 
He makes Martin West, a youth in the advertising department, his 
assistant and warns him that marriage is a stumbling block to suce- 
cess. Martin, however, is in love with Madeline, a girl Kurt has 
placed in the store after having taken advantage of her. 

The girl fears to have Martin come under Kurt’s influence. 
but Martin thinks the opportunity too good to throw away. The 
two are secretly married, but later they quarrel over his devotion 
to work. 

____Meaucrne meets Kurt at the Employers’ Annual Ball. He gets 
her tipsy and sends her to a hotel room, joining her later. Next 

HITT jee Se ee give ans .6r having beconte mmioxscated arter the quarrel and stay-_ 

either. 

Kurt, who is fascinated by Madeline, asks her to go to his 
apartment. She tells him she is married to Martin and begs him 
to let her alone, but he sets about to break up the marriage, as 
he wants nothing to interfere with Martin’s suecess. 

He orders Polly, a girl he employs as a vamp, to steal Martin 
from his wife. She refuses, being a friend of both. Then he orders 
Martin to move into his hotel so they can work together at night. 
Martin confesses his marriage. 

Kurt calls Madeline to his office, leaving Martin in an adjoining 
room. The conversation reveals Madeline’s relations to Kurt, who 
offers to pay her to quit Martin. She flees. Martin follows her and 
finds her in a reception room where she has taken poison. 

Martin takes the bottle of poison, rushes back to Kurt’s room 
and tells him he is going to force him to swallow it. Kurt coolly 
gives him a revolver and tells him it is an easier method and taunts 
the hesitating Martin with being yellow. Martin fires, wounding 
Kurt. He then quits the store to start life over again with Madeline, 
whom he learns will live. 

The store, however, has felt the effeets of the depression. The 
directors order Kurt to retrench. Instead he spends more money 
to inerease sales. The president of the store, who has the controlling 
vote is away, so the bankers decide to oust Kurt. He tries in vain 
to get in touch with the president. 

Believing all is lost, Kurt invites Polly to go abroad with him. 
Polly is delighted, being genuinely in love with him. While she 
is getting ready to leave a wire comes from the president with 
the necessary proxies and Kurt’s position is saved. When Polly re- 
turns he orders her out, pretending he has forgotten all about 
his proposal. He then goes on with the business of the store. 

Official Billing INDEX 

First National Pictures, Ine. Aecessories ............ 24 
& The Vitaphone Corp. 25% Advance Publicity. ¢— 4.5 

sents SS LIAM 80%% Ae 13 to 17 
LORETTA YOUNG 80% BSURG@P 2 A See oe ee 18 

in Biographies...... 10, 11, 12 

‘“EMPLOY EES’ Catehlines 5... SS 17 

ENTRANCE” 100% Current Publicity...... 6. 7 

3 eee 60% Exploitation....... 18 to 23 

Alice White 50% Ventures 3... Se 3.9 

Allen Jenkins 50% Lou See es 22 

Directed by Roy Del Ruth 20% Radio Feature.......... 20 

A First National and Meview | 5 3 = eee 6 

Vitaphone Picture 40% Shearta... 5-80 5, 7 

CAST OF CHARACTERS 

Kurt Anderson Warren William 

WARREN WILLIAM—“The Match 
King,” “Three On A Match,” “The 

Dark Horse,” “The Mouthpiece,” 
“Beauty and the Boss,” “Under 

Bighteen.” 

LORETTA YOUNG—“Life Begins,” 
“They Call It Sin,” “Week End 

Marriage,’ “Play Girl,” “The 

Hatchet Man,” “Taxi,” “I Like 

Your Nerve.” 

WALLACE FORD—‘Central Park,” 

“The Wet Parade,” “Are You 

Listening,” “The Beast of the 

City,” “Possessed,” “Freaks.” 

ALLEN JENKINS—“‘Lawyer Man,” 

“T Am a Fugitive from a Chain 

Gang,” “Blessed Event.” 

ALICE WHITE—‘Show Girl,” “The 

Widow from Chieago,” “Hot Stuff,” 
“Broadway Babies,” “Naughty 

Baby,” “The Big Noise.” 

HALE HAMILTON—‘Life Begins,” 

“Two Against the World,” “Three 

On A Match,” “I Am a Fugitive 

from a Chain Gang,” “A Suecess- 

ful Calamity.” 

Based-on: ihe play bys s.r . 

worect-F1ay by = 
Direc by een es 

PROLORTADNY by es ee 
Vali ROH Ores ee 

MEET CCtOR ge a 

Gowns ty = 
Vitaphone Orchestra Conductor... 

LENGTH 

SCREEN RECORDS 

PRODUCTION STAFF 

Madeline. oe ee ee ee 
Martin U est 5 ee ee =e Wee ore 
Diwecney FES ae aE EO ees SDAA ESO PL Allen Jenkins 
POL a ee ee ie Wee 
Monroe SNS Re ge ee ee Hale Hamilton 
ROSS Se Snes ene aries tee es ee Albert Gran. 
Mrsichoy Sn ee eS Maron Galea 
Digi ord 228 Se ee eee een 
Miss Hall. Se enn eee ee ey 
Og fe ae et ee ea one EP eee Frank Reiebh~ 
|| CLES TEE ae ane tee Bera Oeste Se a - 
Varig Se ees kas s 

2 TS Se were ivkawit 

Pane ee ee eee Frank McGlynn. 
Ne ee Bee eee Sam Godfrey 
ROC a ee ee Edward McWade 
Meeka , Serene NEES oe etre Henry Stockbridge 
Deter a ee ee ee Rev. Neal Dodd 

BERTON CHURCHILL—“I Am A 

Fugitive from a Chain Gang,” 

“The Cabin in the Cotton,” “The 

Dark Horse,” “It’s Tough to be 

Famous.” 

RUTH DONNELLY — “Blessed 
Event,” “Jewel Robbery,” “Trans- 

atlantic,’ “The Spider,” “The 

Rainbow Trail,” “Wicked.” 

CHARLES SELLON — “Central 
Park,” “I Am a Fugitive from a 

Chain Gang,’ “The Dark Horse,” 

“Ride Him, Cowboy.” 

FRANK REICHER — “Searlet 

Dawn,” “Woman Commands,” 

“Mata Hari,” “Suicide Fleet.” 

ZITA MOULTON — “A Successful 
Calamity,” “Big Money,” “Sinners 

in the Sun,” “The Expert.” 

ROY DEL RUTH (director) “Blessed 

Event,” “Winner Take All,” 

“Taxi,” “Blonde Crazy,’ “Beauty 

and the Boss,” “Side Show.” 

Bo ae David Boehm 

eee ene ase ee __Robert Presnell} 

tees Se Rey Del tas 
_.......... Barney McGill 

oa ee James Gibbons 

_..........Rebert Haas 

Se ee ee Orry-Kelly 
Se a Leo F. Forbstein 

73 Minutes 
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ADVANCE PUBLICITY 
your Ist story 

Department Store Life 
Revealed on Screen in 
“Employees’ Entrance” 

The intimate details of the lives 
of the people behind the sales counters 

and in the offices of a big depart- 

ment store form the basis of the 

First National picture, “Employees’ 

Entrance,” which opens ...-....... 

Sethe: = sn Theatre, with 

a great all star east. 

The. impor- 

y tance of the 
story and the 

“heavy require- 

ments of the 

principal role 

miacaused First 
National £20 

hand this 

choice assign- 

ment to War- 

ren William 

@who scored so 

highly in such 

successes as 

WARREN WILLIAM) “IT he Mouth- 
Cut No.1r ~* piece,” “The 

Cut 15¢ Mat sc Dark Horse” 

and “The Match IKing.” 

In “Employees’ Entrance” he plays 

the role of a ruthless, unscrupulous. 

department store General Manager 

whose only ambition in life is to make 

profits for his firm no matter how 

many lives and hearts he breaks in 

the process. He rules his employees 

not only during their working hours 

but also in their homes, and this gives 
rise to several situations which make 

this story. both startling and orig- 

inal, 

Particularly does he dominate the 

love situation in this story which is 

supplied by Loretta Young and Wal- 
‘soo Ford, providing a new twist in 

“ ~-™t jn motion picture 

known names supplies additional in- 

terest. “Employees’ Entrance” par- 

ticularly marks the return of Alice 

White to motion pictures. This blonde 
and blithe young actress comes back 

to the sereen after a two years’ ab- 

sence, in an amusing and important 

role. During her absence from the 

screen Alice White spent 10 months 

in a triumphant tour of personal ap- 

pearaneces throughout the United 
States. 

Others prominent in the cast are 

Allen Jenkins and Ruth Donnelly, 

who scored so highly in “Blessed 

Event.” Choice roles are also played 

by Helen Mann, Berton Churchill, 
Frank Reicher, Hale Hamilton, Zita 

Moulton, Albert Gran and Marjorie 
Gateson. 

The picture is announced as being 

one of the most ambitious produc- 

tions in the matter of sets. Several 

First National sound stages were used 

for the building of sets representing 

entire floors of the department store, 

fully stocked with every conceivable 
sort of merchandise. 

The story, an original by David 

Boehm, was adapted for the screen 

- by Robert Presnell. The direction 

was handled by Roy Del Ruth who 

will be remembered for the success- 

ful manner in which he _ handled 

“Blessed Event.” 

your 2nd story 

Hollywood Church Used 
for Wedding Scene in 
“Employees’ Entrance” 

The result of the demand of mo- 

tion pieture fans for ever-increasing 

realism and accuracy on the screen 

may be seen in the First National 

picture, “Employees’ Entrance,” 

wher. it-opets et the — 33.6 

cheathe. Next Oe et 

with an all star cast of five leading 
players. 

Instead of merely building an al- 

tar, as used to be done in the movies, 

for a brief scene of a few seconds 

on the screen, an actual church was 

used for the marriage of Loretta 

Young and Wallace Ford. The beau- 

Page Four 

WARREN WILLIAM-LORETTA YOUNG 

There’s drama behind the “Employees’ Entrance,” as this emotional 
scene from the Warner Bros. picture of that name, will prove. It 
begins an engagement at the ____..___. eee Theatre on __._.__- 

Cut No.19 Cut 30c Mat roc 

your 3rd story 

Warren William Fitted 
By Army For Role in 
“Employees’ Entrance” 
As a hard boiled top sergeant in 

the A. E. F., Warren William re- 
ceived a training that particularly 

fitted him for the role of a ruthless 

driver of men and women, which he 
takes in the First National picture, 
“Employees’ Entrance,’ opening at 

CH Bie er cee rer ee a ee Theatre 

ONS ee ee 

As the heartless, unscrupulous 

manager of a great department store, 

he wins success through a domineer- 

ing personality and an utter disre- 

gard for the feelings or the rights 

of others. 

“Every experience in life helps 

an actor in the portrayal of the char- 

acters he represents,” said Mr. Wil- 

liam, “and nothing could have fitted 

me for this part as well as army 

life. No one has to be meaner, or 

tougher, to accomplish things than 

a top sergeant, unless perhaps it’s 

a mule skinner. I felt right at home 

in the picture.” 

William, by nature is of a domin- 

ating personality, with the neces- 

sary physical presence, being more 

than six feet tall, and proportionally 

built. In the pieture he is as ruth- 
less in love as in work. Loretta 

Young, who plays opposite him, is 

one of the women he makes love 

to, breaks them and then carelessly 

tosses aside. Others in the cast in- 

clude Wallace Ford, Alice White, 

who returns to the screen after an 

absence of two years, Allen Jenkins, 

Hale Hamilton, Albert Gran and 
Ruth Donnelly. 

tiful, vaulted, Gothice-domed Ste. 

Agnes Chapel in Hollywood is the 

scene of the “movie” wedding. The 

entire interior, including the pews, 

was decorated with flowers by the 

studio which sent a fleet of trucks 
to carry the cameras, lighting and 
sound equipment to the church. 

Warren William is the male lead 

in this story of the inside romances 

and drama of a mammoth depart- 

ment store, adapted from the play 

of David Boehm by Robert Pres- 

nell, The picture marks the return 

of Alice White to the screen. 

your Ath story 

Five “tars Head 
Cast of A Thousand in 
“Employees’ Entrance” 
An all star cast of five players, an 

imposing array of talent in featured 

roles and 1,000 extras form the back- 

ground for the First National pic- 

ture, “Employees’ Entrance” which 

comes to the <2 os" ae Theatre 

Ol Pee ee ee ee 

Warren William, whose excellent 

work will be remembered in “The 

Match King,” “The Dark Horse,” 

“Three On A Match” and “The 

Mouthpiece” heads the list of stars, 

with Loretta Young, who recently 

made a tremendous hit in “Life Be- 

gins,” as well as in “The Hatchet 

Man,” “They Call It Sin” and “Week 

End Marriage,” playing opposite him 

in the feminine lead. 

Alice White, fresh from a ten month 

triumphant personal appearance tour 

on the stages of the country makes 

her return to the sereen after a two 

year absence from the screen. 

Although, at the time she left the 

screen, Alice White was a star of the 

first magnitude, her role in “Em- 

ployees’ Entrance” is that of one of 

the five headliners that compose the 

east of featured players. 

According to advance Hollywood re- 

ports, her performance as the sassy 

department store model who even 

vamps the ruthless boss, is one of the 
highlights of the picture. 

Others in stellar role include Wal- 
lace Ford, who had a leading role in 

“Central Park” and Allen Jenkins, 

who appeared in “Blessed Event,” 

“T Am a Fugitive from a Chain 

Gang” and “Lawyer Man.” 
Featured players include Hale Ham- 

ilton; Albert Gran, Marjorie Gate- 

son, Berton Churchill, Ruth Donnelly, 

Frank Reicher, Charles Sellon, Zita 

Moulton and Helen Mann. 

The large number of extra players 

are used as the employees of a mam- 

moth department store in which prac- 

tically the entire plot of the drama 

is laid. The picture, adapted from 

the play by David Boehm, is a real- 

picture 

your Oth story 

“Employees’ Entrance” 
Marks Alice White’s 
Return to Screen Fame 

Alice White comes back. After 

two years away from the screen, the 

pretty script girl who made such a 

sensational rise to stardom as the typ- 

ical flaming youth girl, will again 

appear in a First National picture 

7 Reoy 83 ce eee eee, ee eee ane Theatre next 

Race eg a » 48 one of an 

all star cast in “Employees’ En- 

trance,” which features no less than 

five outstanding sereen stars. 

Warren William has the leading role 

with Loretta Young playing opposite 

him, while Miss White appears as a 

blonde department store model who 

vamps her way into the heart of 

her Boss. It has been two years 

since Alice White has appeared on 

the screen. The last ten months of 

that period she spent on a dazzling 

series of personal stage appearances 

all over the United States, Although 

she had never before appeared on the 

stage, that radiant personality which 

had won her great honors and fame 

on the sereen resulted in. her appear- 

ances breaking all previous box-office 

records in numerous cities. Her tre- 

mendous popularity on the stage, 

coupled with the fact that “Em- 

ployees’ Entrance” had a role just 

fitted for her, lead Warner Bros. to 

bring Alice White back again to the 

studio from whence she had previously 
sprung to fame. 

She will be remembered for similar 

roles in “The Widow From Chicago,” 

“Hot Stuff,” “Broadway Babies,” 
“Naughty Baby” and “Show Girl.” 

And now she appears again in a 

ast action and romantic “Sequences, — 
“Employees? Entrance.” It is the 
inside story of department store lif 

in which Warren Wiitiam-as the ruvn- 
less, unscrupulous head is said to give 

an even greater characterization than 
he did in “The Mouthpiece.” Others 
in the cast inelude Wallace Ford, 
Allen Jenkins, Hale Hamilton, Albert 

Gran, Marjorie Gateson, Ruth Don- 

nelly and Berton Churchill. 

The screen play was dramatized 

from the play of David Boehm by 

Robert Presnell and directed by Roy 
Del Ruth. 

SHE'S BACK! 

Alice White returns to the screen 
in a featured role in “Employees’ 
Entrance,” the Warner Bros. drama 
coming to- the — oo on 
ili fetta ae - Warren William 
and Loretta Young head the cast. 

Cut No.3 Cut 15c Mat sc 

istic story of a ruthless, unscrupulous 

department store head who refuses 

to recognize the human equation in 
his dealings with tradespeople, his em- 

ployees or the pretty shop girl who 

may have attracted his passing fancy. 

The screen play is by Robert Pres- 

nell and the direction by Roy Del 

Ruth. i 



your Oth story 

Largest Movie Set Ever 
Constructed, Used For 
“Employees” Entrance” 
One of the largest sets ever con- 

structed for a motion picture will 

be seen in the First National pro- 

duction of ‘“Employees’ Entrance,” 
Which comeésto: the <2. eo eS 

THeatre-0n = 2: sss ee ee with 

an -all star cast headed by Warren 

William, Loretta Young, Alice White 

and Wallace Ford. 

This is a huge department store, 

complete in every interior detail, 

covering a floor space of 30,000 

square feet, and containing every- 

thing sold in a modern shop, from 

bathroom fixtures to oriental rugs 
and antiques. It even contains a 

full sized model Colonial house of 

six rooms within the store, for the 

display of furnishings. 

It had first been planned to take 

many of the scenes in one of the 

larger department stores, but it was 

finally decided that the tense, dramatic 

sequences would be hampered by the 

regular activities of a department 

store. 

Consequently the interior of a 
mammoth store was constructed in 

its entirety, after artists had made 

an exhaustive study of Los Angeles 

store structures and obtaining sketches 

of the larger shops of New York and 

Chicago. From this a composite stage 

floor for offices and sales rooms was 

made. 

The screen drama, taken from the 

play by David Boehm, presents the 

romances and tragedies in the lives 

of the employees of a modern de- 
partment store, with picturesque real- 

ism and emotional force. An excel- 
lent cast is headed by Warren Wil- 

liam, Loretta Young, Wallace Ford, 
Allen Jenkins and Alice White, the 

latter making her first screen appear- 

ance in two years. The picture was 

adapted by Robert Presnell and di- 

rected b> Nuy Del Ruth. 

a snlanise White makes her return to 
~ the 

less, unscrupulous General Manager, 
played by Warren William, falls. 

your 7th story 

“Employees’ Entrance” 
Action All Takes Place 
Within Single Setting 
“Employees’ Entrance,” the First 

_ National picture which comes to the 

es ee ad ... Theatre on 
ee et se » with an outstanding 
all star cast, is one of the few screen 

dramas that has a single or central 

setting, such as was the case in 

“Union Depot” and “Grand Hotel.” 

The scenes are practically all laid 
in a@ mammoth department store of 

a large city, with the drama of the 

employees enacted for the most part 
within its walls. 

It is the life of the clerks and sales 
force and office help behind the 
scenes — a life teeming with human 

emotions, love, hate, fear, loyalty 
and passion, that is veiled from the 
publie gaze. 

While the action takes place with- 
in four walls the scenes change with 
lightning-like rapidity from person- 

ality to personality, from the presi- 

dent down to the little model who 

rolls her eyes and vamps the boss; 
they shift from department to de- 
partment, from offices to sales rooms, 

taking in all the varied activity of 
the force. 

The picture, which is taken from 
_the play by David Boehm, is said 

to be filled with thrilling incidents, 

glowing love affairs and broken ro- 
mances, affording a panoramic view 

of the inner lives of a people banded 
together under one roof and ruled 

by a_ ruthless, tyrannical, un- 

scrupulous department store head. 

A strong cast is headed by Warren 

William, Loretta Young, Wallace 

Ford, Allen Jenkins and Alice 
White, the latter making her first 

screen appearance in two years. The 

screen play is by Robert Presnell 

and the direction by Roy Del Ruth. 

LORETTA YOUNG and WARREN WILLIAM in “Employees? En- 
trance,” the Warner Bros. picture which opens at Strand_____.__________- = 

apes ewes (SE 
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ADVANCE SHORTS 

Alice White Uses Chess 
to Vamp Her Boss in 
“Employees’ Entrance” 

Alice White, the lovable, blonde 

vamp in the First National produc- 
tion, “Employees’ Entrance,” co- 
starring Warren William and Lo- 

retta Young, which comes to the 

Sees ea ee Theatre next 

Morena ee a Sieh ee adopts an en- 

tirely new method of getting her 
man in this intriguing story of de- 

partment store life by David Boehm. 

Using all the wiles at her com- 

mand, Miss White, in the role of 

“Polly,” a somewhat hard-boiled but 

easy-to-look-at shopgirl model makes 

little headway in her efforts to vamp 

the pompous vice-president of the 

store until she discovers that he is 
8 screen as the flippant department a confirmed chess fiend. Although ~ 

__=stere_vamp-for—whom even the ruth-——_—_‘ she-isn't supposed tu Khow anything — 
about chess, “Polly” with three 
moves lands her victim. 

“Employees’ Entrance,” which was 

directed by Roy Del Ruth, marks 

the return of Alice White to the 
screen after an absence of two years. 

Pinochle, Not Bridge 
Is Alice White’s Fetish 

Alice White, who returns to the 
screen after an absence of two years 
to play a leading role in “Employees’ 
Entrance,” a First National picture 
whieh-comes to fhe. <2... 

Pheatre ON aye a ee - 

scorns the Hollywood fad of bridge 

playing. While working on the pro- 

duction of the picture there was al- 
most always a deck of ecards stick- 

ing out of her jacket pocket, but 

it was a pinochle deck. She played 
pinochle between scenes whenever 

she could find a player. She says 
she learned the game from stage 
hands and musicians during her re- 
cent ten months’ personal appearance 
tour. “Employees’ Entrance,” a 
story of life behind the scenes of 

a mammoth department store carries 

an all star cast including Warren 
William, Loretta Young, Wallace 

Ford and Allen Jenkins, besides 
Miss White. 

Screen’s 2 Tough Guys 
Started as Chorus Men 

‘Allen Jenkins, who appears as a 
hard-boiled store detective in the 
First National picture, “Employees’ 

Entrance,” which comes to the .... 

RG Sine ee ae Theatre next ... 

eee and who made his pic- 

ture start by being a gangster in 

“Blessed Event,” was once a chorus 

boy in the Grand Street Follies. 

Both Jenkins and James Cagney 
were chorus boys together in “Pitter 
Patter.” Jenkins appears in “Em- 

ployees’ Entrance” with Warren Wil- 
liam, Loretta Young, Alice White, 

Wallace Ford, Ruth Donnelly and 
others. 

“Employees’ Entrance” 
Will Start Violent 
Discussions hy Women 

“Employees’ _ Entrance,” which 

First National has made with a great 

all star cast headed by Warren Wil- 

liam, Loretta Young and Alice 

White, and which comes to the ... 

ee ee Theatre, next ...... 

is going to cause a whale of a lot 

of discussion among the women, ac- 

eording to Loretta Young. All be- 

cause, William, whose God appears 

to be business success, has adopted 

the creed, that “a wife handicaps 
a man in his efforts toward success.” 

Because of this creed, he refuses 

to let his assistant, played by Wal- 
lace Ford, marry his sweetheart, 

sults in a most unusual series of 

complications, that make for excep- 

tional screen entertainment. 

“The women,” says Loretta, “are 
going to rise up in arms, when they 

hear this. However, it should be 

borne in mind that all of William’s 
own success came to him after he 

was married, so his theory in the 
picture should not be held against 

him. He’s a great believer in mar- 

riage as a means toward success.” 

“Employees’ Entrance” 
Loretta Young’s 25th 
Picture in Four Years 
Loretta Young celebrates the re- 

lease of her twenty-fifth picture with 
the opening of the Warner Bros. 

production, “Employees’ Entrance,” 
which comes to the .............. 

Theatre: next. =e Still 
in her teens, the young actress has 

made this many pictures in a period 
of four years. Others in the cast 
of “Employees’ Entrance” are War- 
ren William, Wallace Ford, Alice 
White, Ruth Donnelly, Allen Jen- 
kins, Berton Churchill and others. 

8 Miles of Streamers 
Used in One Scene in 
“Employees’ Entrance” 

Eight miles of colored streamers 
and twenty-one barrels of confetti 

were used to dress a hotel ball room 
for a gala dance in the First Na- 
tional picture, “Employees’ En- 
trance,” which comes to the ..... 
RS ee ae Theatre next ......... 

The scene represents a department 
store employees’ annual ball at 

which Warren William, as the ruth- 

less manager of’ the store, relaxes 

from his dynamic business activities 
by making love to one of the pret- 

tiest employees, played by Loretta 
Young. Others in the cast include 

Wallace Ford, Alice White, Allen 

Jenkins and Hale Hamilton. 

your 8th story 

Warren William Gast as 
Ruthless Store Head in 
“Employees” Entrance” 
“What Price Success” might well 

be the title of “Employees’ En- 

trance,” which carries the all star 

cast consisting of Warren William, 
Loretta Young, Alice White, Wal- 

lace Ford and Allen Jenkins, and 

which First National is releasing 

Bt other ee et eee Theatre, 
Starting Nexto 8. see ose 

For the first time since the talkies, 

that beehive of humanity, the throb- 

bing, pulsing department store, with 

all its ramifications, and its thous- 

ands of employees, has been made 

the locale for a picture. In “Em- 

ployees’ Entrance,” Warren William 
plays the role of a ruthless, unscrup- 

ulous department store General Man- 

ager, whose dynamic, driving force 

for success, causes him to disregard 

every feeling for his fellow workers. 

He is a machine — too busy for 
any but the casual love affairs which 

he has with some of his pretty em- 

ployees, whom he discards at his 
will. 

According to advance _ reports 

from Hollywood, William’s role in 

“Employees. Entrance,” is even 
greater than his wonderful perform- 

ance in “The Mouthpiece,” while 

Alice White, making her return to 

the screen after an absence of two 
years, delights as the department 

store vamp, who is the only em- 

ployee not afraid of the boss. 

NOVELTY STORY 

Where Trophies 
Finally Land 

The mystery as to what becomes 

of the thousands of loving cups 

given away annually is solved to 

a certain extent with the First 
National picture “Employees’ 
Entrance,” which is coming to 
[277 a ee . Theatre 
MOR aes Sie ees Hundreds 

of them it seems, find their way 
to the property departments of 
motion picture studios. 

In one of the scenes of the pic- 
ture a trophy room is shown. It 

is filled with silver loving cups 

which were once actually awarded 
as prizes in various forms of com- 

petition. An examination of the 
trophies revealed the following 
inscriptions. 

“First Prize, Potato Race. Los 

Angeles County Fair, 1923.” 

“First Prize, Billiard Tourna- 

ment, Bergen County, New Jer- 
sey.” 

“Championship, Jazzland Whoo- 
pee Contest, Ocean View, 1925.” 

“Best Display of Poultry by a 
Lady. Englewood Poultry Show, 

1907.” 
“First Prize, Horse Shoeing 

Contest, Tacoma, Wash., 1919.” 
“First Prize, Hoop Rolling Con- 

test for Girls, Athens, Ohio.” 

These cups were used to repre- 

sent yachting trophies and awards 

for public service in the picture, 

in which Warren William, Loretta 
Young, Wallace Ford, Alice White 

and Allen Jenkins take the lead- 
ing roles. The picture, based on 

the play by David Boehm, is an 
amazing story of the life of the 

employees of a great department 

store under the harsh rule of a 
ruthless General Manager, played 

by Warren William. It marks the 

return of Alice White to the 
screen after an absence of two 
years. 

Plant the 2-day Feature 

KRECH'S BAD BOY 

The Authentic Life Story 

of 
Warren William 

See pages 10 and 11 

Page Five 



CURRENT PUBLICITY 
“EMPLOYEES ENTRANCE” BRILLIANT ENTERTAINMENT 
Gripping Picture Made Real by 

Warren William’s Fine Acting 

Alice White Scores Heavily 
in Her Return to Screen 

Loretta Young and Entire Cast Superb in Smash- 
Hit That Has Department Store Background 

Review 
Warner Bros. studio has again come through with about 

as fine a piece of entertainment as this reviewer has seen in a 
long time. 
opening last night, at the 

We refer to ‘‘Employees’ Entrance,’’ which had its 
Theatre, with a grand 

all star cast consisting of Warren William, Loretta Young, 
Alice White, who certainly makes a welcome return to the 
screen, Wallace Ford, Allen Jenkins 
and a great supporting cast. 

The picture is fast — absorbingly 

and beautifully presented, with a 

theme that is simply going to grip 
everyone who ever had to work for 

a living. The locale of the pic- 

ture is a huge department store of 

which Warren William as Kurt An- 

derson, plays the General Manager. 

He is a ruthless, unscrupulous, driv- 
ing taskmaster, who rides roughshod 

over everyone in his burning desire 

for business success. Even the Pres- 

ident and Vice-President of the store 

are treated with little considera- 

tion by this General Manager. Be- 

eause he has compiled a wonderful 

record and built up a remarkable 

volume of business for the store, 

his cruel attitude toward the em- 
ployees, is tolerated by the week- 
kneed owners. 

YOUNG charm- 

ing as the hero- 

ine of “Em- 

ployees?’ En- 

trance” at the 

Strand. 

Cut No. 12 
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Never before has Warren William 

given such a brilliant characteriza- 

tion as he does in “Employees’ En- 
trance.” Even his great work in 

“The Mouthpiece,” is subordinated 

by his inspired performance in this 
picture. 

Loretta Young, who gets lovelier 

and more charming in every pic- 

ture, turns in a performance that 

matches the fine work of Warren 
William. 

For weeks, she has been trying to 

see the General Manager in order 

to apply for a job. She finally meets 

him, rather unconventionally, and 

is given a job as a model in the 
store. She becomes acquainted with 

Wallace Ford, who is later made 

the assistant to Kurt Anderson. The 

young folks love each other, but be- 

cause the G. M. believes that “mar- 

riage ties a man down too much to 

ever be successful in business,” they 

are afraid to marry. This results in 
the most unusual romance ever shown 

on the sereen, and leads to situa- 

tions of great dramatic intensity. 

Alice White, just as sassy and 

naughty as ever, makes her return 

to the screen after an absence of 

two years, in a role that is just 
duck soup for her, and which sup- 

plies fine comedy in the picture. She 
portrays the store vamp, who is the 

only one not afraid of the boss. 

She has been given some of the finest 

lines in the picture, and you can 

take our word for it, she puts them 

over in typical Alice White fashion. 

We are not going to give you 

any more of the plot of the pic- 
ture, because every situation in it 

is so new, that you are going to 

be pleasantly surprised when you 

see “Employees’ Entrance.” We can 

tell you that your eyes are going to 
be opened, when you discover all 

the ramifications that go with the 
running of a large department store. 

Warren William’s role is hardly 

SELORETT 4 

self admiring the man for his “guts,” 
to use the vulgar expression. And 

not for a moment, does he soften, or 

suffer any change of heart. 

Wallace Ford is immense, giving 

a fine performance, acting hard 

hearted in his business capacity and 
tender hearted as Loretta Young’s 
lover and husband. 

The entire cast, which shows the 

same careful casting that distin- 

guishes all Warner Bros.’ pictures, 
is composed of players perfectly 

suited for the various roles. Allen 

Jenkins as the store detective; Ruth 

Donnelly as the General Manager’s 

secretary; Albert Gran as the pom- 

pous Vice President; Marjorie Gate- 

son as the ritzy, insulted customer; 

Hale Hamilton as the President and 

Berton Churchill as the director and 

banker, all give flawless character- 

izations that help make the pic sure 
perfect. 

IN NEW FILM 

Few stars so young as Loretta Young 
can boast the screen career she 
owns. Though only 20, ““Employees’ 
Entrance” the Sitrand’s new film, 

marks her 25th screen role. 
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Roy Del Ruth, who turned out 
such a fine picture in “Blessed 

Event,” must be given great credit 

for his superb direction of “Em- 
ployees’ Entrance.” Never for a 

moment did he permit the fast tempo 

of the picture to lag. The fresh, 

crisp dialogue was written by Rob- 
ert Presnell who did the screen ad- 

aptation from the play by David 
Boehm. 

All in all we must put down “Em- 

| ployees’ Entrance” as an outstand- 

“America’s Girl Friend” Proves a 
Charmer in “Employees’ Entrance” 

“America’s Girl Friend” is back 

on the screen. After an absence of 

nearly two years, Alice White, as 

her pay checks read, is making her 

come-back in an important part in 

“Employees’ Entrance,” the First 

National picture which is now play- 

ing at the Theatre. 

She is featured in an all star cast 

with Warren William, Loretta Young 
and Wallace Ford. 

Pert and peppy, Alice has proved 

persistent. Beginning as one of a 

hundred stenographers, she worked 

up to the responsible position of 

ALICE WHITE 

returns after a 

‘two-year ab- 

sence, in the 

Warner Bros. 

drama, “Em- 

ployee” En- 

trance.” 
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seript girl. 

sets she was noticed and given a 

screen test. Alice emerged from that 

first test with the title of “Amer- 

After working on the 

ica’s Girl Friend.” The studio pur- 

posely cast her in flapper roles. She 

skyrocketed to fame and fortune be-. 

fore she knew it, much to the de- 
light of the producers. 

Within the space of her first two 
years, Alice had made twelve pic- 

tures. Remember “Sea Tiger,” “Satin 

Woman,” “American Beauty,” 

“Breakfast at Sunrise,” “The Private 

Life of Helen of Troy” and “Gentle- 

men Prefer Blondes,” “Show Girl,” 

“Mad Hour,” “Big Noise,” “Harold 

Teen,” “Lingerie,” “Three Ring Mar- 

riage”? Then full blasts of fame 
& sympathetic one, yet you find your-|came with “Naughty Baby,” “Hot 

Page Six 

Stuff,” “Broadway Daddies,” “Show 

of Shows,” “The Girl from Wool- 

worth’s,” “Playing Around,” “Show 

Girl in Hollywood,” “Sweet Mama,” 

“Sweethearts on Parade” and “The 
Widow From Chicago.” After that 

last one, there was a disagreement. 

Star and studio agreed they didn’t 

need each other. 

But “America’s Girl Friend” 

wasn’t through. She didn’t believe 
she was anyhow and went right out 

to prove it. She made a national 

tour, playing on the stages of the 

principal vaudeville stages of the 
country, and some not so principal. 

But wherever she went, Alice didn’t 

sit by the fire. She worked hard. 

And the fans kept writing letters. 

The studio continued to receive bales 

of mail months after Alice left. 
Alice received mail in every city 

she played — quantities of it. One- 

week engagements were extended to 

two. Her personal appearances were 

the most successful any girl star 

ever made, due, she said when she 

was in New York last spring, to the 
fact that she gave the public a regu- 

lar “act,” instead of an aloof bow 
and gossip about Hollywood. 

Alice had proved she wasn’t 

through, that she was just as popu- 

lar as she ever was. She went back 

to Hollywood on completion of the 

stage tour and decided to rest for 

a few weeks before beginning an- 

other. But First National needed 
Alice again for “Employees’ En- 

trance.” They needed a pert, peppy 

and persistent cutie who could be 

flip without flopping. Alice was in 

Hollywood, and before she knew it 

she was in “Employees’ Entrance,” 

back on the lot she left nearly two 

years before. Appearing as “Polly,” 
Alice White has been proving a sen- 

sation in “Employees’ Entrance.” 

Opening Day Story 

“Employees’ Entrance’ 

Opens Today at Globe 
Alice White Returns To Screen In All Star Cast 

Lead By Warren William—Loretta Young 

which opens at the Theatre today, is 
66H) mich oper ENTRANCE,” a First National picture, 

the story of a man who rises to success by trampling 

ruthlessly and unserupulously on the loves and lives of others. 

According to advance reports, it is a most unusually strong pie- 

ture, with an all star cast that features no less than five great 

sereen stars. 

Warren William, who has the role of a successful manager 
of a great department store, is as 

ruthless in his romances as he is in 

his work, making love to women and 

tossing them aside or discharging 

lifelong employees without the least 

consideration. 

It is not a pretty character, but 

one that holds by the fascination 

of a dominating personality; that 

never for a moment weakens or 

softens. 

The story has a central or single 

setting as in “Union Depot” and 

“Grand Hotel,” with almost the en- 

tire action taking place under the 

roof of the mammoth store employ- 

ing thousands of people. It reveals 

the life behind the scenes of the 

great family that go to make up the 

employees, with their loves and 

hates, their ambitions and disap- 

pointments, their joys and tragedies. 

Loretta Young takes the leading 
role opposite Mr. William, as a store 

model who is the selected victim of 

the General Manager’s heartless 

treatment. 

Alice White, the diminutive 

blonde star who has been out of 

pictures for two years makes her 

return to the screen in “Employees’ 
Entrance.” Her role as the depart- 

ment store vamp who is the only 

employee not afraid of the boss, af- 

fords her the opportunity for getting 
off some of the smartest lines in 

the picture, and supplies the great 

comedy in the film. 

2nd day of run 

“Employees’ Entrance” 
Shows Model Home 
Built Within Store Set 

A house within a house forms one 

of the charming settings for some 

of the rapid fire action in the First 

National “Employees’ 

Entrance” now showing at the S 

Theatre, with a 

brilliant all star cast headed by War- 

ren William, Loretta Young and 

Alice White. 

This is a full sized Colonial home 

of six rooms, built on the floor of 

a department store constructed at 

the Warner Bros.-First National stu- 

dios for the picture. 

built on an- 

production, 

The store is 

impressive seale and 

occupies 30,000 square feet of floor 

space. 

The Colonial mansion is built for 

the display of furnishings sold by 

the store, which include every con- 
ceivable modern convenience in elec- 

trical apparatus. So complete is 

the home that even the snowy linen 

of the dining room table as well 

as the refrigerator, is laden with 

food made of papier mache. 

It is in this house that Loretta 

Young, as the little girl without a 

band...of..s2ch_shirt and _colar, nh 

3rd day of run 

Warren William Tags 
Suits to Avoid Mix-ups 

Warren William always wears his 

own, every-day clothes in pictures. 

In making the First National pro- 

duction, “Employees’ 

which is now showing at the 

Theatre, he has so many 

changes that he devised a scheme 

to prevent errors in the combination 

of clothes actually worn weeks 

apart, but appearing in the same 

sequence in the ré-toxp —— 

Into the seam of each warm... 

on the back of each tie, inside the 

ha 

Entrance,” 

ie ee ea Bet To 

had a numbered piece of tape sewed 

When one combination of cos- 

tume was decided upon for a gse- 

quence the numbers were taken by 

Mr. William and the script girl. Con- 

sequently when a “shot” for the 

particular scene was to be taken, 

the script girl gave Mr. William the 

number and he donned the right com- 

bination. 

in. 

This prevented any such mix-ups 

as leaving a room with one tie on 

and appearing in the next room with 

another tie and possibly a different 

coat or shirt. The plan worked so 

well for “Employees’ Entrance,” the 

Warner Bros.-First National studios 

have inaugurated it for all male ac- 

tors. 

This picture carries an all star 

east with Loretta Young, Wallace 

Ford, Alice White and Allen Jen- 

kins playing with Mr. William. This 

is Miss White’s first picture after 

two years’ absence from the screen. 

The picture is taken from the play 

by David Boehm and gives the in- 

side story of the personnel of a 

great department store, under the 

harsh, ruthless rule of an unscrupu- 

lous General Manager, played by 

Warren William. 

The adaptation is by Robert 

Presnell and the direction by Roy 

Del Ruth. 
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job or home, tries to steal a night’s 
sleep, only to fall into the hands of 
the ruthless store executive, a role 
played by Warren William. 

The picture, which is based on the ~ 
play by David Boehm, gives a pan- 
oramic view of life in a great de- 
partment store and the abuse of 
power by a brilliant though unseru- 
pulous General Manager. It. was ad- 
apted for the screen by Robert Pres- 
nell. Other members of the all 
star cast include Wallace Ford, Al- 
len Jenkins, Alice White, Hale Ham- 
ilton, Ruth Donnelly, Albert Gran 
and Marjorie Gateson. It was di- 
rected by Roy Del Ruth. 



Ath day of run 

Although Barely Twenty 
Loretta Young Already 
Has Cut Wide Swath 

Screen veteran at twenty, recipi- 

ent of huge pink-candled birthday |, 

cakes from a studio staff which 

adores her, hailed as “The American 

Venus,” tall, lithe and charming Lo- 

retta Young comes into her own, 

as a result of her role in “Employees’ 

Entrance,” the First National pic- 

ture now playing at the 

Theatre, with Warren William, Alice 

White, Wallace Ford and Allen Jen- 

kins. 

picture as a model in the department 

store, who falls a victim to the ruth- 

She appears in her current 

lessness of the unscrupulous store 

executive, portrayed by Warren Wil- 

liam. Loretta has been a featured 

player since she was fifteen. Long 

before that she had been carried on 

the set in a Fanny Ward picture at 

the age of five. She came to notice 

as a substitute for her sister, Sally 

Blane, and was featured almost im- 

mediately. She had completely out- 

grown adolescent gawkiness and had 

become one of the most beautiful 

feminine players on the sereen. She 

2 ~built up an extensive fan following. 

Always a First National contract 

player, Loretta has been one of the 

stars other studios want to borrow, 

proof of her establishment as a pop- 

ular favorite with ability. Loretta 

could work every day in the year 
if her family and family doctor per- 

mitted it, 

Realizing that there is always 

something to learn, Loretta has 

studied quite consistently. It’s 
French that occupies her now. But 

she does not neglect the possibilities 

to learn iv be~ own vocation. She 

*_ probably Hollywood’s most rabid 
movie fan, attending previews and 

~bublic showings as-ofton_as she pos: 
sibly can. 

“There’s always something I can 

learn from watching other people 
work,” Loretta says, “even if it’s 

to learn what not to do. I think that 
knowing what not to do is even more 

important than knowing what 

to do. I like to see myself on the 
screen, not from any vanity angle, 

but because I always notice some- 
thing I could have done, or shouldn’t 

have done. I like the movies any- 

how. I was practically raised on 

them and I know so many people in 

pictures that going to a movie is 

like an ‘at home’ for me, with all 

my friends dropping in.” 

Loretta Young decided on the day 

she celebrated her twentieth birth- 
day, that her career was going to be 

even more onward and upward than 
it has been in the past five years. 

She is further determined to become 
the sereen’s greatest American ac- 

tress, pointing at the laurels held 
by Ruth Chatterton, a fellow player 

on the First National lot. Loretta 

says it will be friendly competition. 

Sth day of run 

“Employees” Entrance” 
Treats of a Subject 
Known to the Masses 
Contending once again that the 

masses must have shows which come 

within the realm of their own every- 

day experiences, First National 

again enters the cinema lists with 

a “down-to-earth,” “life - as-it- 

is-lived” candidate for screen fame. 

The entry is “Employees’ Entrance,” 

featuring Warren William, Loretta 

Young, the “coming-back” Alice 

White, and Wallace Ford, which is 
now at the 

Theatre. 

“Employees’ Entrance” was filmed 
from a play by, David Boehm which 

was adapted by Robert Presnell and 

directed by Roy Del Ruth. Boehm’s 

first title was “The Machine,” a fact 

which gives a still further indica- 

tion of his thesis. Avowedly setting 

_ The, department store picture 

Seen In “Employees Entrance” at Strand 

There’s plenty of drama inside the employees’ entrance of a department store! Proof, and much of it, can be had for the seeing, in the 
Strand’s new movie, “Employees? Entrance,” which opened last night. A large cast headed by Warren William and Loretta Young offer 
sterling portrayals of the big store’s personnel. Others in the film include Alice White, who returns, as enticing as ever after a two-year 

respite, Wallace Ford and Ruth Donnelly. 
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out to capture for the public a set 
of experiences in a setting they know 

thoroughly and which will strike 

home to the millions who are passers 

through the “employees’ entrance,” 

Boehm has utilized the department 

store, from top to bottom, for his 

story. 

Concerned principally with execu- 

tives and more important employees, 
“Employees’ Entrance” stages a pan- 

oramie view of the thousands en- 

gaged in securing their livelihood 

from a large city’s largest depart- 
ment store, doing business by the 

hundred million doliars a year. 

represents a composite of New 
York’s great emporia. The execu- 
tives portrayed represent a com 

posite of the famous New York 

department store executives. Their 

idiosyncrasies are enacted for the 

special benefit of those who know 
them. The men who wear bouton- 

nieres of white flowers and welcome 
notables, break windows practicing 

golf in their offices, build “dream 
houses” on the store premises, build 
business to colossal figures through 

the sheer force of a maximum of per- 

sonality and a modicum of ability, 

or display a propensity for their 
fair employees make up the com- 

posites in “Employees’ Entrance.” 
Similarly, the major department 

heads and assistants come in for 
their share of characterization, ac- 
cording to those who have had ad- 

vance peeps at the picture. 
Warren William, as the leading 

male player in the picture, bears the 
brunt of the executive composite, 

with Wallace Ford, as a junior ex- 

ecutive, Hale Hamilton, as a white 

carnation devotee, Albert Gran, as 

a rotund reader of telegrams at em- 

ployee functions, Berton Churchill, 
as the foreclosing kind of director, 

eoming in for their share of type 
characterization. 

“Employees’ Entrance” also lists 

in its cast, the buyers, models, 

clerks and _ secretaries, portrayed 

variously by Loretta Young and 

Alice White, who appears on the 

screen for the first time in two 
years, Frank Reicher, Ruth Don- 

nelly, Marjorie Gateson, Zita Moul- 

ton, Charles Sellon, Allen Jenkins 
and others. 

Wallace Ford Never Had 
Time to Attend School 

Wallace Ford, who appears with 

Warren William, Loretta Young and 

Alice White in the First National 

picture, “Employees’ Entrance,” 

which is now at the ......:........ 

started his theatrical career at such 

an early age that he never found 

time to attend school. His entire 

education was received backstage 
of theatres. 

6th day of run CURRENT SHORTS 

Loretta Young Loretta Young Doesn’t|Liquor Bottles Real in 

Most Unusua 
Movie Star 

The usual fan conception of the 

life of a movie star does not hold 

Young, who appears with Warren 

William in the Warner Bros. picture, 

“Employees’ Entrance,” now at the 

Theatre. 

Loretta has no retinue of servants 

at her bidding, and she hasn’t a 

liveried chauffeur to drive her block- 

long car. She lives very quietly with 

her mother and three sisters and 

she drives her own car which is a 

very modest looking coupe. 

She attends premieres every now 

and then, particularly when they 

are of her own pictures. But most 
of her movie-going is done in just 

the same way as most girls in mod- 

est walks of life — she takes her 

mother and sisters quite often to 
see the not too recent pictures at 

the neighborhood theatre. 

She does not dine on caviar or 

other imported delicacies, but goes 

for hot dogs with plenty of mustard, 

in a big way. 

And what’s more, she doesn’t have 

oodles of money to squander, even 
though she makes more than a fair 

salary. Her money is invested by 
her mother, and Loretta gets a 
spending allowance every_week. 

In “ Employees’ Entrance,” Lo- 
retta appears with Warren William, 
Alice White, Wallace Ford, Allen 

Jenkins, Ruth Donnelly, Berton 

Churchill and others. The picture 
marks Miss White’s return to the 

screen after an absence of two years. 

The screen play is by Robert Pres- 

nell, adapted from the play by David 
Boehm. Roy Del Ruth directed. 

Alice White Shows How 
Short Girls Gan Wear 
Flounces and Furbelows 

A fashion tip for small girls is 

revealed in the First National pic- 

ture “Employees’ Entrance,’ now 

ahowing atthe «6 = as 
Theatre, with Warren William, Lo- 

retta Young and Alice White head- 

ing the all star cast. For countless 

generations it has been the belief 

that only tall girls could wear furs 

and furbelows, as drapes and 

Follow Any Diet Rule 

Loretta Young, who is seen this 

week in the First National picture 

“Employees’ Entrance,” at the 

Theatre, is constantly ee er er) 

flooded by letters from fans who ar> 

janxious to know what diet she uses | 

Film — But Contents? 

When spectators see a hundred or 

more players guzzling liquor which 

evidently from bona fide 

champagne and cordial bottles in 

“Employees’ Entrance,” the First 

ati vietr” _ ¢ Warren 

comes 

to keep that streamline figure. Lo- 

retta has no answer for these ques- 

tions because she has no diet. She 

is naturally slender, although she 

eats fattening foods. She dotes on 

cheese sandwiches and milk, and at 

least once a day has a chocolate 

malted milk with two scoops of ice 
cream in it. Others in the cast of 
“Employees’ Entrance” are Warren 
William, Alice White, Wallace Ford, 

Allen Jenkins, Ruth Donnelly, Ber- 

ton Churchill and others. It was di- 
rected by Roy Del Ruth. 

"Twas a Swell Kennel 
Warren William Built 

Warren William, who has the lead- 

ing role in the First National pic- 
ture “Employees’ Entrance,” now 

showing -at<the=* 2.7 ee ee. 

Theatre, spent most of his spare 

time during the two months the pic- 
ture was in production in building 

a dog house for his two wire haired 

terriers, Jack and Jill. He has 

something of a flair for mechanics 
and decided he would make the 
perfect dog house. He read up all 

about the way to house dogs, for 

ventilation, sanitation and comfort, 

and constructed a very beautiful 

looking kennel. It was a perfect 

dog house but the dogs refused to 

sleep in it. In fact they could not 
be induced to go anywhere near it. 

flounces 

shorter. 

Alice White, who returns to the 

screen after an absence of two years, 
appears in the picture in a creation 

of black velvet and white ermine, 

with enough drapes, fluffs and 

flounces to make the small girl throw 

up her hands in horror. But the 

costume lengthens rather than short- 

ens her petite figure. 

According to Orry-Kelly, studio 

costume designer, the trick consists 

in using the fur, with its color eon- 

trast, high on the shoulders and at 

the end of the sleeves, with a dark 

break between. This leaves the rest 

of the costume free for the develop- 

ment of the long lines. 

made. short girls appear 

William, Loretta Young and Alice 

White now showing at the abe 0 eee 

Theatre, he need have 

no fear that the prohibition law has 

been violated. The property de- 

partment collects bottles and labels 

and sees to it that they are correct, 
but when used in a picture they are 

filled with root beer, ginger ale, 
coca cola or lemon pop, according 

to the color effect desired. If the 

player should drink the real sub- 
stance, providing that it could be 

obtained, through a half a dozen or 

more retakes, it is doubtful whether 

he would be able to finish the scene. 

That factor alone leads the movie 

studios to make sure nothing strong- 
er than pop is served. 

Chatterton and William 
Appeared in Same Play 
But Never in Pictures 

Warren William has played under 

the same studio roof with Ruth Chat- 

terton for more than a year, but 
never in the same picture. How- 

ever ten years ago he played with 

the celebrated actress on the stage. 

He had the young lover role in “La 
Tendresse” when she and Henry Mil- 

ler were playing it on the New York 

stage, a play which Miss Chatterton 
translated from the French. Wil- 

liam is now on the screen of the 
Wi aT SS inp Scr Sar Theatre in “Em- 

ployees’ Entrance,” made at the 

First National studios at the same 
time Miss Chatterton was working 

on her latest production “Frisco 
Jenny.” 

Plant it for a perfect 

2-day build-up! 

The first authentic 

Warren William 

biography 

KRECH’S BAD BOY 
See Pages 10 and 11 

Page Seven 



FEATURE STORIES 
Starred in New Film 

Advance Feature 

Loretta Y oung ModestlySays 
She Owes Success to Luck 

6@ @ /'S all a matter of luck!”’ 

And with this short but sweeping statement Loretta 
Young summarizes her entire motion picture career. 

It sounds like modesty, and it is modesty. But if you 
question Loretta on the subject she will supply data to back 
up her contention. She merely avoids discussion of what has 
made her so consistently popular and why, after four years of 
steady acting, she has completed her 

twenty-fifth production with “Em- 

ployees’ Entrance,” a First National 

picture which comes to the 

Ba Se eee » aS a top-rank 

featured player without any sign 

of waning power or appeal. The 

fact is that her fan mail and box- 

office draw has been growing from 

picture to picture. 

Loretta, however, not being able 

to see herself as others see her, does 

not discuss this phase of the sub- 

ject. She still prefers to call it 

luck. 

“Take for instance the first day 

I came to work in pictures,” Loretta 

went on to illustrate. “I’m not re- 

ferring to the time when I was four 

years old and played in a picture 

with Fanny Ward. What I refer to 

is the real beginning of my present 

career, when Director Mervyn Le- 

Roy called at my house and wanted 

my sister Polly Ann for a scene 
only to discover that she was out 
of town. I was sent down to the 
studio as a substitute for Polly Ann 
— and here I am.” 

‘‘Just Pure Luck’’ 

Loretta Young, more charming than ever, is starred in “Employees’ 
Entrance,” the new Warner Bros. drama opening at the 
Theatre on ______.____________--___.._________._..... Her role, that of a department 
store worker, matches any of the finest characterizations the screen has 
offered. Warren William is also starred, with Alice White prominent 

in the supporting cast. 
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Pun“StudioPropDepartment 
Can Do Anything” No Joke 

Prop Men Never Turned a Hair When Order Came 

_To Dr- -sntie Set in ““Employees’ Entrance” 

O is delivered when a studio executive grandly exclaims: 
“Our prop department can do anything.’’ There was a 

lot of truth in that line, although it always brought a big 
laugh from the audience. 

It may be a laugh to the general public, but it isn’t to the 
property department—because its business consists of actually 
doing anything, and everything. 

Whether it is aspirin tablets for 

a headache, or elephants for a 
jungle scene, all that a director has 

to do is phone or write the order 
to the prop department and — presto 

— the prop department begins wail- 

ing, worrying and knashing teeth. 

But the aspirin and elephants are 

retta worked in starred Colleen 
Moore. It so “happened” that Col- 
leen took an instant liking to Lo- 
retta — so much so that the star 
went to the studio executives and 
“sold” Loretta to them. 

NE of the big laugh lines in a recent satire on Hollywood 

electric refrigerators and ice refrig- 

erators of every size and deserip- 
tion, and there was roll after roll 

of. linoleum running from the gaudy 

to the conservative pattern. 

| Thousands of Items | 

The particular p*- ure witch —Z0- | 

“Jt’s all a matter of good fortune,” 
says charming Loretta. 
Cut No.15 Cutrsc Mat 5c 

“It was just pure luck from _be- 
ginning to end,” Loretta commented 

on this situation without trying to 
advance any reason why Colleen 

Moore should have liked her or why 

the executives should be “sold” on 
her. 

“Then there was the break that 

came when I played my first big 
fead,?—-uroiia wees ume -- “Ewa” 

one of forty-eight girls who took 

tests for the part opposite Lon Cha- 
ney 
Any one of the other forty-seven 

would have done just as well, if 

in “Laugh, Clown, Laugh.” 

not better — and yet I got it. 

In “Employees’ Entrance” 

“IT must have been born with a 
silver spoon in my mouth.” 

Then came the year 1929 when 

Loretta and her sister, Sally Blane, 

were both selected as Wampas Baby 

Stars. It was a big thrill and a big 

honor for Loretta, yet she thought 

that it was just because her sister 

was elected that attention was also 
drawn to her. 

“One of my secret wishes, which 

I never had the nerve to voice to 

anyone, was to play opposite John 

Barrymore,” she continued. “And as 

luck would have it, I awoke one 

day to find that I was cast to play 

opposite him in “The Man From 

Blankleys.” 

No Ups and Downs 

There were no ups and downs in 

Loretta Young’s career. Her chart 

shows a progressive upward move- 
ment, and the fourteen year old 

girl _who came out to substitute for 
her sister in a Colleen Moore pie- 

ture grew up to be a mature young 

lady with ever-increasing acting 

ability. 

Recognition of this ability was 
what gave Loretta the leading part 
in First National’s production of 

“Life Begins,” which made such a 

tremendous hit just a few short 

months ago. Yet Loretta still insists 

that it was “just her luck” to have 

drawn a very fine script. j 

And so it goes, with Loretta now 

having Warren William, Wallace 
Ford and Alice White weaving plot 

and romance around her in “Em- 
ployees’ Entrance,” and still other 

pictures lined up for her for future 
production. 

If you really want to be analytical, 

work, ability, and that very definite 

“something” are responsible for Lo- 

retta Young’s rise. Yet Loretta still 
prefers to call it Luck. 

In “Employees? Entrance” Loretta 

plays opposite Warren William in a 

gripping...romance of department — 
store workers, taken ffrOmmvne >ay_ 
by David Boehm. Others in the 
cast besides Wallace Ford and Alice 
Wirds, wiv awakes ker seduce do the 

screen after an absence of two years, 

are Allen Jenkins, Ruth Donnelly, 

Hale Hamilton and Albert Gran. 

The play was adapted by Robert 
Presnell and directed by Roy Del 
Ruth. 

{ 

at Strand 

always délivered as per schedule. 
Such a man’s-sized job — or rather 

a prop-department’s sized job — was 
wished on the “supply anything” de- 

partment at Warner Bros. Studio 

when Director Roy Del Ruth started 

on the production of “HEmployees’ 

Entrance,” an all star picture with 

Warren William and Loretta Young, 
Alice White and Wallace Ford in 

the leading roles, which opens at 

the Theatre 

ON eee i ee 

The technical and set building de- 

partment had already drawn up its 

plans and were busy building the 

sets, the largest of which was an 

entire floor of a department store 

occupying 30,000 square feet of floor 
space. 

An Immense Set 

Although part of the set was taken 

up by the credit and administration 

offices, the job of filling 30,000 square 

feet of floor space with what the 

well stocked department store con- 

tains, was enough to make the prop 

men send out for aspirin tablets for 
a large sized headache. 

As soon as the set was finished, 
truck after truck rolled up to the 

stage door, and men began unload- 

Ce Se Se 

panying swivel chairs. 

Then came the furniture for the 

offices. There were oak desks and 

mahogany desks, with their accom- 

There were 
typewriters, typewriter desks and 

chairs, dictaphones, inter-office buzz- 

ers, letter trays and waste baskets. 
There were desk blotters and pen- 

wipers and paper knives — and there 
were even stacks of correspondence 

and business-like files to fill the let- 

ter trays and filing cabinets. Not 
a detail was missing. There were 

even samples of materials, toys, 

dresses, safety pins and whatever 

else a department store deals in, 

to fill the office of Warren William, 
who plays the part of the store’s 
general manager. 

But all of this was just routine 

work for the prop department. But 

what they took especial pride in is 

one corner of the set which contains 
the department store’s “Model 

Home.” 

It is a little Colonial type house, 
built on the furniture department 

floor to show the customers what 
the House Beautiful should contain. 

| Work of Art | 

The living room turned out to be 

a credit to any high-powered interior 

decorator. On the mantelpiece over 

Loretta Young, Warren William and Wallace Ford in a scene from “Employees’ Entrance,” which opens 
at the Strand Friday. It’s a romance of department store workers taken from the play by David Boehm. 

Alice White is also seen in the cast. 
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every housewife dreams about .. .|of them, have to be rented or bor-| - Several hundred persons appear in 
Without jarring the Colonial note,|rowed, but the bulk of it came right |the cast of “Employees’ Entrance,” 

the fireplace were just the right sort 

of antiques and knick-knacks. The 
walls were tastefully decorated with 
prints and miniatures, and the furni- 

ture and furnishings looked as 

though a lifetime had been spent in 

picking the right things. 

The kitchen was something that 

ing enough goods to start a big 

time merchant out on a prosperous 

business. 

There were chairs, beds and daven- 

ports of every size and description. 
There were Monterey sets, and plush 

upholstered sets. There were rugs 
of every description. There were 
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everything had the labor-saving|out of the prop department’s immense 
touch. There was an electric dish 

washer and toaster and coffee urn 

— and even the egg-beater was run 

by simple pressure on an electric 
switch. 

But where does all this furniture 

and furnishings come from?  Per- 

haps some items, though very few 

warehouse, 

Of all the reams of copy written 
about studio prop departments, there 
has never been a more accurate de- 
scription and analysis than the play- 
wright’s famous line: 

“Our prop department can do any- 
thing!” 

which is a story of a dynamic, ruth- 

less department store head, played 
by Warren William. The picture 

marks the return of Miss White to 

the screen after an absence of two 
years. 

“Employees’ Entrance” was adap- 

ted from the play of David Boehm 
by Robert Presnell. 



Current Feature 

A New Alice White Returns 

in “Employees’ Entrance” 
Two Years of Trouping Have Given Former Hot- 
cha Star Changed Viewpoint on All Things Cinema 

I 
T is beginning to look as though the Hotcha Era is in for a 

revival. The three Flaming Youth girls of yesteryear—Col- 
leen Moore, Clara Bow and Alice White — have traipsed 

back to the screen and are staging what is an even more fear- 
ful ordeal than breaking into the movies. They are out to see 
how their respective come-backs will ‘‘take’’ with the public. 

As far as the Hotcha angle is concerned, Clara Bow defi- 
nitely states that she is going se- 

date, while Alice White is wishing 

out loud that she can do character 

roles, but glad to be back on the 

sereen again, Colleen Moore has be- 
come more mature and sophisticated. 
All three have changed, Alice White, 

perhaps more so than the others, as 

can be seen in her first picture in 

two years, “Employees Entrance,” 

which opened at the 

last 

The chipper, blonde flapper who 
left pictures two years ago is still 

as chipper and blonde as ever, but 
the twinkling eyes have an added 

look of worldly wisdom, and the two 

dainty feet that were famous for 

the capers they cut, are figuratively 

speaking, placed firmly on _ the 
ground. 

After two years of trouping around 

the country and wondering what the 

future had in store for her, Alice 

White is back again at the studio 
which had once taken her away 

from her script-girl duties, and 

built her up until she was a star 

of the first rank, affectionately 
called by the fans “America’s Girl 

Friend.” 

Alice did not come back to re- 

occupy the status she had left. Her 

return picture sees her as one of 

a four star cast supporting Warren 

William in the First National pic- 

ture, “Employees’ Entrance,” which 

opens at the Theatre 
or — 

a pieddter sera eS ePal i Bawah S ae ee 8 ea 58 ee 
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tures, but does not want to wear the 

crown of stardom. 

| No False Modesty | | 

“T have learned a lot of things 

in two years,” Alice confided, “and 

one of thse things is that stardom 

isn’t all it is cracked up to be. 
Too much is expected of the person 

who gets top billing. Whereas a 

featured player who steals a pic- 

ture gets a much more gratifying 
reaction than if he or she were 

billed in electric lights.” 
There is no false modesty about 

Alice. She admits that she used to 

“steal” pictures. 

“But is wasn’t anything conscious 

on my part,” she added. “I was 
not enough of a technician in acting 

to deliberately figure out how to 

walk away with a scene. I used to 

romp through parts long before I 
became a star. I was just filled with 
happiness at having the chance to 

do something, and it showed in my 

work to the extent that reviewers 
would hand the laurels to me. 

“T never realized how much there 
was to the acting profession and 

how many different aspects it had 
until I went on my personal appear- 

ance tour. I have learned a lot from 

it, not only from the acting standpoint 

but also from the ethical and human 

angle.” 

It was with fear and trepidation 
that volatile Alice White started on 

the tour that was to last ten months. 

SESS 

Alice White, is back! She’s appearing in her first film in two years 
in a featured role in “Employees’ Entrance” at the Strand. Warren 

William and Loretta Young are starred. 
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before, did not know how to take 

curtain calls. 

Built Stage Following 

“Working all the time in Holly- 

wood, I did not realize that I could 

step into a strange city and draw 

an audience by my name alone. 

When we opened cold in Chicago, it 

was one of those hot sultry days in 
August that drive people far away 
from the city. I felt very low, for 

I felt that my first stage appearance 

would have to be before an empty 

house. I confided my fears to my 

manager, and in answer he took me 

outside and showed me the crowd 
lined up to the box-office — two 

blocks long. I broke down in tears. 
Nothing had ever touched me so 

d never appeared on a stage ‘much in all my life” _._'so_alive _an 

Alice gave a dancing act through- 
out her tour. She made no mention 

of pictures and did nothing to trade 
on her Hollywood reputation. She 

was trying to build herself up to 

be a stage personality. The public 
continued coming in ever greater 

numbers. In one town in the East 

she broke a theatre’s box office 
record that had been established by 

Eddie Cantor — right in Cantor’s 

home territory. : 

She learned to thrill to that in- 

tangible response from a large audi- 

ence — a thrill which she misses 

now that she is back in pictures. 

| A Living Public | 

“Everything and everyone seemed 

months on tour. The fan public, 

which. had before meant nothing 

more to me than a vague term and 

a daily bundle of letters, now became 

something living and personal in 

I loved to talk to them; to 

question them. I found them to be 

as much a part of the profession as 

the players themselves. 

my life. 

“IT took tips from stagehands, thea- 

tre musicians and electricians. Sev- 

eral times, I found myself in thea- 

tres where some other prominent 

movie person had preceeded me on 

a personal appearance tour. I learned 

who was good or bad, and why — 

and above all, I learned the penalties 

that snobbish actors unconsciously 

It takes such 

little effort to be nice and real, 

and so much effort to be aloof, that 

it is one of life’s little mysteries 

bring on themselves. 

why movie folk insist. on being 

snooty. 

“T don’t want you to refer to my 

return to work here as a ‘come- 

back.” I have never been out of 

pictures; it seems as though I have 

never left. The past two years now 

seem like a dream — more like a— 

I know that I 

am a saner and a wiser girl, and, 

I hope, a better actress — and I 

am just beginning in my fight to- 

make good.” 

a strange interlude. 

Alice plays one of the leading 

roles in “Employees’ Entrance,” 

which features Warren William aud 

Loretta Young, Wallace Ford and 

Allen Jenkins. In it she is the 

sassy, department store vamp. Others 

in the cast include Hale Hamilton, 

Albert Gran, Ruth Donnelly and 

Marjorie Gateson. The picture is 

taken from the play by David Boehm 

and adapted by Robert Presnell. 
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Advance Feature 

Common or Funny Names 
Wallace Ford Born Jones; Warren William’s Name 

Is Krech; Loretta Young Answers to Belzer 

T seems that actors, who are expected to have very eu- 

phonious names, are just the ones whom the gods pick out 

to dish out the plain or funny sounding cognomens. 

Wallace Ford, who appears with Warren William, Loretta 

Young and Alice White in the First National picture, ‘‘Em- 
ployees’ Entrance,’’ which comes next 

Theatre, was no exception to this rule. The picture is a tale of a 
ruthless, unscrupulous, successful de- 

partment store head played by War-|tween the Smiths and the Joneses. 

ren William. 

By virtue of his parentage, he 

was destined to bear the name of 

Jones even before he was born. But 

when that “blessed event” actually 

came to pass, the matter was still 

further aggravated by having Sam 

tacked in front of it. And as Sam 

Jones he started to make his way 

in life. 

It was no wonder, then, that when 

he ran away from his adopted par- 

ents in Manitoba at the age of 

eleven, and wanted to carve a the- 

atrical career for himself, he already 
had sense enough to know that the 

invented name of “Wallace Ford” 

would look much nicer on a program 

and would sound more distinctive 

than would Sam Jones — And Wal- 

lace Ford he has been to this day. 

Mary Pickford Changed 

He is no outstanding example in 
Hollywood in the matter of name 

changing, but his example probably 

ranks next to Mary Pickford who 

started out life as Gladys Smith. 
After all, there seems to be some 

connection in the public mind be- 

But Wallace Ford -has company 

in this respect among the other lead- 

ing players of “Employees’ En- 
trance.” 

Warren William and _ Loretta 
Young both changed their names 
when they started out as popular 

publie figures. Only their change 

was not because their names were 
too simple, but because they seemed 

to be just the opposite. 

Warren William was born Warren 

William Krech. It was a simple 

matter for him to drop the last 

name and get along on the other two- 

thirds. 
Loretta Young made a complete 

change of hers. When she first saw 

the light of day in Salt Lake City, 
she went on the city records as 
Gretchen Belzer. 

But, as Shakespeare so aptly 
queried, “What’s in a name?” 

Others who appear in the cast of 
“Employees’ Entrance” are Alice 
White, who returns to the screen 

after two years’ absence, Allen Jen- 
kins, Ruth Donnelly, Helen Mann, 

Berton Churchill, Frank Reicher, 

Hale Hamilton and Ruth Donnelly. 

It was directed by Roy Del Ruth. 

The screen play was adapted by 

Robert Presnell from the play by 
David Boehm. 

“So-O MUCH IS 
EXPECTED OF 

ee re 

(4 
(® 
>) 

“WITH YOUR LOOKS YOU 
SHOULDNT HAVE ANY TROUBLE 
GETTING A JoB /! " 

“WHY DON'T 
YOU LET ME 
ALONE ? ALL 
| WANT _IS 
MY JOB!" 

“ —- BOSS OR 
NO BOSS, WERE 
GOING To BE 
MARRIED | # 

Here’s the (name of paper)’s artist’s impression of the high spots of “Employees’ Entrance,” which 
began its engagement at the Strand last night. Warren William and Loretta Young are the picture’s 
stars, with Alice White, on the screen once more after a two-years’ absence, prominent in support. 

Loretta Young earned her first 

money in the movies when she was 
carried on the set ina Fanny Ward 

picture at the tender age of five. 
% * * 

Warren William is on his first 
vacation since his entrance into 

pictures. He and his wife are 
spending several weeks at Mag- 

dalena Bay in Mexico. 
* * * 

Loretta Young has a real screen 

Cut No. 36 Cut 45c Mat r5¢ 

Short Squibs for Program or Paper 
father in Ivan Simpson, fine char- 
acter actor and tutor of dramatics. 

Ivan is somewhat of a _ foster 
father to Loretta and coaches her 

in all her screen plays. Simpson 

has been active in the theatrical~ 

field for the past thirty-five years. 

* * * 

Warren William used to won- 

der how the Arabs and other ori- 
ental people who wear turbans got 

them on each morning without the 

assistance of an expert turban- 
putter-on. Since he has begun 

“The Mind Reader’ at First Na- 

tional Studios, he’s had to learn 

to put a turban on all by himself, 

as in more than one scene before 

the camera, Warren has to cotl 

it around his head by himself. 

Roy Del Ruth, who directed “Em- 

ployees’ Entrance,’ also directs 

“The Mind Reader.” 
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PLANT THIS FIRST AUTHENTIC 
Note to Exhibitor:— Here is the first authentic, compre- 

hensive life story of Warren William, who is today a great 
favorite with the fans. We suggest you plant this either 
as a two day story, or a Sunday page feature. As the news- 
paper_undoubtedly will want to run some art with the 
story, we suggest that you use some of the scene cuts fur- 
nished for ‘Employees’ Entrance.” 
available in mat form. 

Warren 

Krech’s Bad Boy 

The Life Story 

of 

By Carlisle Jones. 

The story is NOT 

William 

EDITOR’S NOTE :— This is the first authentic story of the romantic 
life of Warren William, Warner Bros. star who has made such strides 
in popularity in the last year. 
at the 

William will appear on the screen 
Phegire: newts 

in the First National picture, “Employees” Entrance.” Loretta Young, 
Wallace Ford, Alice White and Allen Jenkins are other leading 
players in this story by David Boehm of life behind the scenes in 
a great department store. The screen play is by Robert Presnell and 
the direction by Roy Del Ruth. 

a Chapter I 

the night, and plans mechanical improvements for 
W “tes WILLIAM often wakes up in the middle of 

the motion picture machines before which he works 
all day. It is a hangover from a boyhood spent inventing things. 
He has always been that way, and he hopes he will never en- 
tirely outgrow it. His other dream was to become a sea captain, 
and his love of ships and the sea 
have never left him. 

He was bor iam 
a 

six years ago with the Teeeretent 

golden spoon in his mouth. There 

were — and still are — two sisters, 

one older and one younger than War- 

ren William and an older brother 

who died before the second son was 
born. 

The family was prosperous. The 

father, Freeman E. Krech, who 

published a newspaper, was also in- 
terested in many of the local ac- 
tivities, such as lumbering, milling 

and railroading. An unele, Alvin 

William Krech, was, even then, as- 

suming a commanding place in Amer- 

ican finance. Aitkin was a small 
county seat town on the Mississippi 

river a hundred miles above Minne- 
apolis and Warren William Krech 
may very possibly have labored un- 

der the handicap of being known as 
the richest boy in town. 

Two things stand out now in War- 

ren William’s memory as events of 

importance in his early childhood. 
One, was when a gmall boy, only a 
little older than himself, was brought 

to the Krech home and “spoke a 

piece” and played his drum for an 
audience. Warren was both amazed 

and disgusted. He doesn’t remem- 

ber the boy’s name but he has never 
forgotten the impression he made. 
He didn’t outgrow his dislike of 

people who “spoke pieces” for audi- 
ences until he was taken on his 
first visit to New York, to see those 

popular comedians, Montgomery and 
Stone. He came away from the thea- 

tre with his ideas totally changed. 

He suddenly decided to become an 

actor instead of a “sea captain.” 

The other high-light in William’s 
memory of those early years is the 

building of the Krech home. His 

grandfather had come to America 
from Germany a generation before 

to establish a school of languages 
in St. Paul. Due to this ancestry 
the Norse legends served as nursery 

rhymes for the Krech children. 

Thor, in particular, was little War- 

ren William Krech’s favorite hero 
and somebody told him that the 

plumber who installed the heating 

plant and plumbing in the new Krech 
home, was Thor. 

It was a big house which the 

elder Krech was building and “Thor’ 
worked all summer long with the 

boilers and the pipes in the base- 
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WARREN WILLIAM, whose sensa- 
tional rise to cinematic fame has 
few equals, as he appears in “Em- 
ployees’ Entrance,” new Warner 
Bros. drama opening at the Strand 

on Friday. 
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ment. It was also a summer punc- 

tuated by heavy electrical storms— 
for all of which Warren, consistently 
enough, blamed the plumber. It 
was a thrillng year for a six or 
seven year old boy who was, even 

then, addicted to “inventing” 
things. 

Given Own Workshop - 

Once the big house was finished, 
the son was given a room on the 

third floor and allowed to build a 
tinkering shop in the barn. His 
mechanical instinet first came to 
light when he took the family car to 
pieces and scattered the parts all 

over the barn floor. Like the boy 
who took the kitehen clock apart 

and had so many parts he didn’t 
know where to put them in re- 
assembling, Warren was similarly 
stumped. 

As he grew tall and lank, his 

family watched more and more 

strictly over him, a kindly discipline 

which he resented the more because 

most boys in Aitkin were allowed 

almost unlimited freedom. 

Suggested Announcement 

STARTING TOMORROW! 

The First Authentic 

Complete Life Story 

of 

WARREN 
Famous Warner 

Was Born With 

His Mouth and 

WILLIAM 
Bros. Star Who 

a Gold Spoon in 

Threw It Away 

for a Stage Career 

e A 

Newspaperman—Lumberjack— 

A. E. F. Veteran—Farm Hand 

and Now 

The Idol of the Movie Fans. 

“Krech’s Bad Boy” 
or 

The Life 

WARREN 

Story of 

WILLIAM 
in 

Two Instalments 

Starting Tomerrow, Exclusively in the 

Order your copy now. 

There were swimming parties in 
Keasley or the Meadow “swimming 
holes,” or in the Willow, better 

known to his cronies as “Mud” river, 
or in the young Mississippi. Skating 
parties on winter. nights, and sliding 
on “rubber” ice in the early winters 

and late springs. Many of these forms 

of recreation he did against orders, 
making elaborate efforts to conceal 

the facts from a family too wise in 
the ways of a boy to be fooled. 

With playmates he built log 
rafts — or ran the log jams in the 
Willow or Mississippi rivers. This 

was a dangerous game, strictly for- 
bidden him, and all the more exciting 

because it was. 
“The ‘river-rats’ had spiked shoes 

so they didn’t slip,”? Warren recalls. 

“So I put long screws through the 

soles of a pair of my shoes and went 
leaping along with them. They weren’t 

as good as the spikes but they must 

have worked. I’m still here. 
“If we fell in we would build a 

fire and dry our clothes and go home 

as though nothing had happened.. 
Then I’d get a whaling.” 

Traveling show troupes occasionally 
visited Aitkin to play in the local 

“opera house.” Warren remembers 

particularly the presentation of “The 

Flaming Arrow.” What impressed 
the boy most in “The Flaming Ar- 
row” was the “arrow” itself, which 
was actually shot over a scenic wall 

during the action of the play. He 
thought he might like to do that him- 
self on a real stage sometime. 

| Disliked Newspaper Work | 

He began thinking about the stage. 

Work in his father’s newspaper office 
not appealing to him, he usually de- 
veloped a headache when there was 
work to be done in the newspaper 

shop. Then came the school play in 
the local theatre, “The Moveum.” 
Warren simply had to have something 

to do with that play. He did. And 

it was then that he made his first 

appearance on any stage. 

Perhaps it was the flaming “ar- 

row” shot over the wall, perhaps it 
was his first appearance on the stage 

at “The Moveum,” and perhaps it was 
his early glimpse of Montgomery and 

Stone in a big Broadway show. Any- 

way, Warren made a final decision 

- EA Sa A Seles ns: a 

to take up acting as his life work. 
But that was a long way off. — 

Some summers the Krech family 

spent at Bay Lake where they had 

a cottage. Once, along the finish of 

his high schooling, Warren persuaded 
his family to let him try being on 

his own for the summer. 

He went with other young Minne- 

sota blades, to work in the Dakota 

wheat fields. He doesn’t recall that 

it was particularly hard work but he 

does remember one incident of the 
summer. 

Most of the rivermen and lumber- 
jacks he had known as a boy chewed 

snuff. William essayed his first at- 
tempt at the art one day during the 

wheat harvest in Dakota. He was 

driving a hay rick filled with bundles 

tothe separator and back to the field. 

He started the snuff business as he 
pulled away with an empty rick, on 
the way for a new load. 

The springless wagon hit a rough 

spot in the road jolting William into 

the realization that he had swallowed 
the snuff. A rescue party found him 

an hour later — not much the worse 

for wear. The Dakota trip was the 
only chance he had to be “on his own” 

before he left Aitkin for New York. 

He doesn’t understand yet how his 
family allowed him that one abso- 
lutely free summer. 

Meanwhile, he had grown up. He 
was tall and dark and cadaverous; 
a likeable, carefree chap, and daring 
— when the class colors were to be 
planted on a high steeple, he was the 
one who did the high climbing. For 
this deed of boyish bravery he be- 
came the hero of his classmates. 

And as for the girls — Warren 
declares that at this time he was al- 
most constantly in love. He par- 
ticularly recalls his crush on a local 
telephone operator, carried on clan- 
destinely on his part. But, oh, the 
difficult time this youthful Romeo had 
in meeting his lady love! At night, 
after the family believed him safely 
at. work in his room on his “inven- 
tions”, Warren would. reach under 
the bed for a rope ladder (one of 
his most important “inventions”), 
tiptoe out of his door to a third floor 

balcony, hook the ladder on the ledge 

and slide down to the ground. 

He would return later by the same 
route. 

All in all, Aitkin’s “little rich boy” 

managed to make himself a lot of 
fun, despite strict paternal super- 

vision. 

| Decided on Stage | 

It is not true that Warren Wil- 
liam intended to be a marine engineer 

or a newspaper editor. After that 

memorable trip to New York his 
mind was made up. He was going to 

be an actor. When his family were 
finally reconciled to his determina- 

tion, they sent him to the best school 
they knew about, the American Acad- 

emy of Dramatic Art in New York, 

whence come such distinguished co- 
workers with William at the Warner 

Studio as William Powell and Ed- 

ward G. Robinson. 

He was there two years, two com- 

paratively uneventful but happy 
years, graduating in the spring of 

1917, just as the United States de- 
clared war on Germany. 

Warren William Krech, as he was 

still known then, applied at once for 
a place in the newly-forming Lafay- 

ette Air squadron. He was told first 

he was underweight and then given 
one excuse or another until the unit 

sailed for France. Meanwhile, during 
the wait, he had joined the Brooklyn 

Repertoire company, playing charac- 

ter and straight parts in a vast as- 

sortment of roles which had to be per- 
fected in short order. 

He learned eventually that he had 
been refused a place with the air 

squadron because France was object- 

ing to aviators with German names 
and “Krech” was unmistakeably 

German. So William registered for 
the draft as from Minnesota and in 
September returned home to go with 
his unit to Camp Deming, New Mex- 

ico, for a year’s training. He had 

believed that with his mechanical 
leanings he might be found useful 
in the aviation service or the artillery. 

So he was put in the infantry and 
given a rifle and pack to carry. 

Eventually, after many delays, 
| the thirty-fourth division, of which 

e was a part, moved to New York ~~ 
and sailed for France. It sailed, 
William recalls, in thirteen convoys, 

on October 13th, and was thirteen 
days reaching Liverpool. Naturally 
superstitious, William now regards 

thirteen as his lucky number. 

| In the Army Now | 

They landed in a “pea-soup” fog 

and entrained for the Salisbury 

plains where they were encamped a 

week. They made the dangerous 
channel crossing at night, landing at 

Le Havre, and entrained again for 

southern France. They stayed at 

Bordeaux for a few days and then 

moved up toward action. Half way 

to the front, in a little French town, 

they had news of the armistice, 

By that time the lean young Min- 

nesotoan was a sergeant in his com- 
pany and tired of training for war 
without ever finding it. The govern- 

ment had paid scant attention to 

his ingenuous schemes to win the war 

and Warren Krech determined to 
turn his abilities toward inventing 
a way to get out of the army and 
back to his interrupted career in 
America. He dropped in at a 
Y.M.C.A. to think it over. 

There he saw an announcement that 

enlisted men were wanted as members 

of the chorus of “Corey’s Singers” 
to tour the various army camps. He 
decided, suddenly, to apply. He told 
the secretary his wishes and his 
qualifications. He said as little as 

possible about his singing voice. In 
the back of his mind was the fear 

of a rumor he had heard that his 

company might be transferred to the 
military police service in Europe 

might be true. He wanted to make 
sure he would not be a part of any 
such scheme. He had had a brush 
or two with the M.P.s himself and 
didn’t like them. 

He didn’t get the chance to sing, 
but he did get a chance to try out 
for a place with a theatrical troupe 
which was also to make the tour of 
the American area. He won the 
leading role in “Under Cover,” and 
so, after a year and a half’s inter- 
ruption, he resumed his theatrical 
career. France was where he really 
learned to be a trouper! 

(To Be Concluded Tomorrow) 
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Chapter II 

terrupted Warren William’s career by declaring war on 

fi United States government, which had so rudely in- 

Germany, repaid the hopeful young actor by giving 

him his first chance to play a leading role. 

Under the auspices of the ‘‘Over There Theatre League’’ 
William, known then, of course, as Sergeant Warren Krech, 
on detached service from his infantry 

regiment, toured France for nearly 

six months with the theatrical com- 

pany playing “Under Cover.” Wil- 

liam played the “Steven Denby” role, 

the best male part and he played it 

in theatres, tents, barns and old 

Napoleonic barracks. For this ser- 

vice he was allowed fifty frances a 

week in addition to his regular ser- 

geant’s pay, as well as all living and 

traveling expenses. Altogether it was 

a fairly happy and reasonably pros- 

perous six months. 

For many reasons, however, he 

was anxious to get back to America 

and home. During the long stay at 

the training camp in New Mexico, 

William’s sister had introduced the 

young soldier-actor to a girl friend. 

Warren had registered more than a 

casual interest and they had corre- 

sponded with some regularity during 

¥ 
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to Aitkin, Minnesota, to be mustered 

out. He landed back on American 

soil on July 4, 1919, the same day 

a fighter named Dempsey had flat- 

tened a human mountain named 

Willard at Toledo, Ohio. 

William stayed in Aitkin with his 

family for a few days and then 

started back for New York where 

both his girl and his career were 

waiting for him. His first job was 

Richard Dix’s role in a road com- 

pany playing William Le Baron’s 

“IT Love You,” a striking parallel to 

the first words he probably said to 

the girl. The show closed after a 

brief road tour but the girl stood 

by to become Mrs. Warren William 

Krech on January 11, 1921. 

A Checkered Career 

But before that happy culmination 

of a war time romance was reached 

Warren William Krech had gathered 

a collection of unique experiences. 

He found himself with an Erie, 

Pennsylvania stock company the 

winter of 1919-20, after the “I Love 

You” company had disbanded, and 

for the first time in his life he was 

expeeted to learn lines and memo- 

rize parts on short notice. His only 

extensive experience had been with 

the army company with which he 

had played the same role for six 

months. He found it difficult to 

memorize—a difficulty he has never 

entirely overcome and which today 

makes him one of the hardest work- 

ing actors in Hollywood. 

For ten weeks he struggled 

against these odds. Florence Eld- 

ridge, now a well known screen act- 

ress and the wife of Frederic March, 

was the leading lady for the eompany 

and Krech, as he was known then, 

: 

played various character roles. It 

was, William recalls, a long, hard 

He 

struggled hard to memorize those 
lines and then generally tripped over 

them the first few performances of 
each new play. 

At Christmas, the company gave 
him a miniature airplane with the 

suggestion that he should try going 

up in it instead of in his lines. He 

had one part in which he thinks he 
made a minor hit. That was in the 

play “A Stitch In Time” and as a 
result of it he got a hand the next 

week when he appeared on the stage 

in a very brief and unimportant 
chauffeur’s role. 

At the end of the ten weeks, how- 

ever, there was a reorganization of 
the company and William was out. 
He remembers that he was more 

pleased than disappointed, and when 
he was offered his place back again 
just before he took the train for 
New York, he refused it. 

winter in Erie, Pennsylvania. 

ui aiew £0 kk 

-.vie in the play Sa. anu 

lilah,” (not the opera, and failew 
to get the part he tried or. It was 

eventually played by a= actor who 
was just then attracting much at- 

tention in New York under the name 

of Edward G. Robinson, today a 
great movie star working at the 

same studio with Warren William. 

Before 1920 had progressed far 

toward summer, however, William 
got his first New York role, the part 

of a pickle saleman in “Mrs. Jimmie 
Thompson.” He went on the road 
for ten weeks with this company 

later and returned to New York to 
take part in the Theatre Guild’s 
dismal failure, “John Hawthorne.” 
New York critics had a lot of fun 

with that one although one or two 

had kind things to say about one 

Warren Krech. 

| Plenty of Jobs | 

William seemed to have no 
trouble getting jobs during those 
boom times of 1920. After “John 
Hawthorne” closed he accepted an 

offer to appear in a motion picture, 
which was to be made in New York. 

The picture was “The Town that 
Forgot God,” and in it William 

played a religiously symbolic figure 

which made it necessary for him to 
raise a beard. He grew the beard 

and kept it in a constant state of 
disrepair, as demanded by the part, 

with the help of nail scissors. 

Moth-eaten beard and all “the 
girl” was still faithful and she en- 
dured with William the stares of 
New York as the lean and bearded 

young man made his way about 
town, The picture opened at the 
Astor theatre for a two dollar run 

and William saw himself for the first 
time on the screen. Other screen 
offers were forthcoming and William 

selected from among them the 

chance to play hero opposite Pearl 

White in a serial thriller, called 
“Plunder.” 

For weeks William alternated be- 
tween getting Miss White into hair- 

raising episodes and out again. He 
jumped out of windows, dashed 
through fire, jumped from trains 

and risked his neck at least twice 
in every episode, not aetually, of 

WARREN WILLIAM 

sutith 

Widely-heralded star of “Employees’ Entrance,” Warner Bros. drama 
which begins an engagement at the Strand on. 

Cut No. 22 Cut 30c Mat 10c 

course, but from the viewpoint of 

the audience. For this he received 

what was, to him at the time, the 
highly satisfactory sum of $150 a 
week. 

His next “job” was something alto- 

gether different again. He turned 
down tentative offers to go to Hol- 
lywood for picture work and ace- 

cepted the role Ronald Colman had 
played in New York in “La Tend- 

resse,” with Henry Miller and Ruth’ he might have the part and then 
~ nea - 

une road. They 
aelphia, and closed = 
later in Chicago. William took his 
savings and hurried back to New 

York and marriage. 

His Elopement 

They ran away to be married, 
since nobody seemed |to approve 
of the match so long as William was 
still a struggling actor. They ran 

to The Little Church Around The 
Corner, where they were refused per- 

mission to be married because Wil- 
liam admitted, in an unguarded mo- 

ment, that his parents at least were 
unaware of his intentions. They 
soon found another church however 

and having learned to be guarded 
in their statements, they were suc- 

cessfully married in front of the 
minimum number of witnesses and 
“escaped” to Atlantic City for the 
honeymoon. 

Then followed the leanest period 

in the William story. Although 

never actually in want, the luck 
that had followed William since his’ 

return from the army seemed sud- 

denly to desert him once he had 
assumed the responsibility of mar- 
riage. There was a minor panic on 
in New York and the theatrical busi- 
ness was in a bad way. William 
has a theory now that most young 
couples who marry on a wave of 

temporary prosperity, experience ad- 
versity before long. The weeks 

without work stretched into months 
and when the actor Krech finally 
did get a place with a Lennox Hill 

theatre production he did two things. 
He grew a mustache and he changed 
his name. 

Changed His Name 

Friends of his, interested in the 
occult, in numerology and similar 

pseudo-sciences, advised the change 
in name and his own sister suggested 

the use of his two Christian names 
“Warren William” as the substitute 
for the constantly mispronounced 
“Krech.” 

The play was H. G. Wells’ and St. 
John Ervine’s “The Wonderful 
Visit,” and served only to introduce 

‘which Mr. William has worn almost 

weeks 

it when it later was revived. This 

trouble gave him a free-summer, a 
welcome freedom this time, because 

he and a partner had bought a boat, 
a “blue-nosed” Nova Scotia schooner 

which they named “The Cutlass.” 

Mr. and Mrs. William spent a 

happy summer on that, with William 

frequently exercising his “mean 

ability to scramble an egg.” Not 

long ago he sold the boat — at a 

sacrifice — rather than bring it to 
California waters through the canal. 
Since then he has been the best but 

toughest prospective customer for 
boat salesmen on the whole Pacific 

coast but to date has made no pur- 
chase. 

“Those We Love,” proved to be 
the best of the 1929 roles — George 
Brent was connected with that play 
too, for a time. The following year 
found William in “Week End,” 
“Out of a Blue Sky,” which was di- 
rected by Leslie Howard, “The Vi- 
kings,” which they pronounced 
“Veekings” and finally in “Step- 
daughters of War.” The last 
named was a moderate success and 
carried William over a_ slightly 
“lean” period to the successful 
“Vinegar Tree” with Mary Boland. 
That was an undoubted hit and the 
motion picture companies for which 
William had from time to time been 
making tests — without results — 
became more interested in him than 
ever. 

Signed by Warner Bros. 

He consented to make a test with 
Violet Heming for Warner Bros. on 
the same day he made one for them 
on his own behalf. He was signed 
for a role in Warner pictures because 
of his work in the Heming test. A 
week before he left for Hollywood 
his father died in Aitkin, Hig 
mother had died several years be- 
fore. No member of the family was 
left in the little Minnesota City and 
William’s first few months in Hol- 
lywood was a mad criss-cross of 
studio options and private business 
details, 
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the newly renamed actor to the 
critics. Several of them commented 
upon the change. The mustache 

constantly since, aroused no com- 

ment and no opposition. 

In due time, after several unsuc- 
cessful plays had folded in rapid 
succession, Warren William tried 
out for a role in the play, “Ex- 

pressing Willie.” First he was told 
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in Hollywood. His first picture was 
not financially successful. The sec- 
ond “Honor of the Family,” gave 
more promise and won him immedi- 
ate attention. When “The Mouth- 
piece” was released Warren William 

was definitely on his way to screen 
stardom. 

The Williams live in Hollywood 
in a rented furnished house high up 
on the Logs Feliz hills over-looking 
Glendale and the film capital. Jack 
and Jill, two wired haired terriers 
live in the big house with them. 

They have bought a pair of lots 
on a@ new beach tract fifty miles 
or so from Hollywood. They have 
plans for a house there, a very beau- 
tiful house and very beautiful plans 
—-‘which William suggests he will 
probably frame. If he does frame 
them he will probably do so himself, 
in his own workshop. He has never 
gotten over his mechanical leanings. 

He still wakes up in the middle 
of the night, sometimes, with 
schemes to improve the methods of 
making pictures. 

[THE END ] 
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“It went on that way for days,” 
he says. “I was actually in and out 
of that role almost a dozen times.” 
Eventually he was given the part 

in “Expressing Willie,” and found 

himself, suddenly, enjoying his first 

real New York success. He played 

through the long run and then went 
with the company on the road for 
nine months. It was an important 
milepost in his career. 

Another good role _ followed 

shortly, that of the hi-jacker in 

the play “Twelve Miles Out.” That 
seems to be Mr. William’s favorite 

role in all his stage experience. It 
was fairly successful in New York 

but closed after a brief run in Chi- 
cago. 

Compared to Barrymore 

After that there was a long period 
of idleness when roles, good or bad, 

were not forthcoming. He appeared 

for a short time, with Michael 
Strange, then the wife of John Bar- 

rymore, in “Easter” and “One Day 
More.” A short time later when 
playing in “The Blue Peter” at the 
Stagers theatre and sleeping nights 
there in order to learn the part for 

the next production, Ibsen’s “Ros- 
mersholm,” Alexander Wollcott made 

his now famous comparison between 

John Drew, John Barrymore and 
Warren William — a comparison 
which was kept alive to haunt him 
when he came, in 1931, to Holly- 

wood to play opposite John Barry- 
more’s new wife, Dolores Costello 

in the picture, “Expensive Women.” 

Other productions followed in 
rapid and discouraging succession. 

William played in a mystery play, 

“The Sign of the Leopard,” and took 
the part of a Jewish cowboy in 
Fanny Brice’s show “Fanny,” for 

Belasco. This was along in 1926. 

“Paradise,” lasted one week. “The 

Golden Age,” was another failure. 

Then he found his second consid- 

erable success, box-office as well as 

artistic, in “Let Us Be Gay,” op- 
posite Francine Larrimore. Due to 
contract trouble between the Shu- 

berts to whom William was bound, 
and the producers of “Let Us Be 
Gay,” he did not finish the New 
York run but was put back into 
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of 
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Read the romantic career that made 

a soldier of fortune the screen’s 

favorite in less than two years. 
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BRIEF STAR BIOCRAPHIES 
ALICE WHITE — A SILHOUETTE 

By WILTON CHALMERS. 

LICE WHITE, affectionately called, ‘‘ America’s Girl Friend’’ 

a couple of years ago when she was riding the crest of her 

movie popularity, is back again in pictures, playing a fea- 

tured role in the four star Warner Bros. picture, ‘‘Employees’ 

Warren William 
Warren William, who plays the leading role 

in the First National picture, ‘‘Employees’ 
Entrance,’’ which is now at the 
Theatre, was destined to be a newspaper man 
on the paper which his father owned in Aitkin, 
Minnesota. But William beat destiny when he 

Entrance’’ which comes to the 

picture in two years, as has been 

given Alice White, whose silhouette 

we are now giving you. 

Alice White was Alva White in 

Paterson, New Jersey. Her mother 

was a chorus girl. 

Alva lived with her “gramps” until 

she was six. . . went to a convent 

school in East Orange, N. J. from 

the age of six until the age of seven 

.. spent a year in a Paterson pub- 

lic school and then went to a girls’ 

school in New Haven. 

Spent her time looking at Yale 

students who passed her window. So 

she was sent to Virginia College 

in Roanoke. .. Got tired of educa- 

tion and traipsed to California on 

the trail of her grandparents. Took 

a secretarial course at Hollywood 

High School, alma mater of numer- 

ous movie stars. 

Her first job was in a real estate 

office, . . Her next job was secre- 

tarial — secretary to Leatrice Joy’s 

brother Billie. ... Her next job was 

on the switchboard at the Writers 

Club... 

Her next job was reading want 

ads, followed by a very brief period 

of employment in the United Artists 

press department. An executive 
a 

Alice White, “America’s Girl 
Friend,” returns after a two years’ 
absence, in “Employees’ Entrance,” 
new Warner Bros. drama at the 

Strand. 

Cut No. 14 Cut 315c Mat 5c 

McEvoy’s “Show Girl.” Then came 

“Naughty Baby” and “Hot Stuff.” 

thought «* ~~" erish and Then came the dawn —, of a new 

sa en ee aan agee te 
Roy Neil gave Alice a job as 

script girl on a picture he was di- 

recting. She got a chance to be a 

South Sea Island girl in a picture 

.. . Lost that opportunity and her 

script girl job. 

Her next job was with Universal 

as a clerk. Then she addressed en- 

velopes for a business firm in Holly- 

wood. Then ringing doorbells for a 

real estate man and asking the an- 

swerers if their homes were for sale. 

She was a script girl again on her 

next job, on the Charlie Chaplin 

studio’s “A Woman of the Seas,” 

which was never released. 

Her future was determined at the 

Chaplin studios, where a still pho- 

tographer offered to photograph 

Alice. She was dressed in an old 

sweater and tam, but the photog- 

rapher knew his hypo and the pic- 

tures turned out beautifully. 

“Then,” said Alice, “I decided to 

try acting as a career.” 

Carl Laemmle, Jr. was beginning 

his “Collegians” series and Alice 

went over to Universal for a test. 

They were terrible. .. Came a day 

when an agent wanted to manage 

her. He made her take off ten 

pounds, changed her name from Alva 

to Alice, marched her over to First 

National and marched her out with 

a contract. .. All this minus screen 

test and acting experience. . . First 

role in “The Sea Tiger” with Milton 

Sills Then nothing to do until ex- 

hibitors reported “That White girl 

has something.” 

Began the spectacular rise of 

script-girl-to-stardom, fame - to - for- 

tune, sweaters-to-svelte gowns. Fea- 

tured in “Gentlemen Prefer Blondes,” 

“The Big Noise,” “The Private Life 

of Helen of Troy,” “Mad Hour” and 

“Harold Teen.” Got a starring con- 

tract after that and a press agent’s 

inspired epithet: “America’s Girl 

Friend.” 

First starring picture was J. P. 

Page Twelve 

and worked days. g 

dancing and singing. a 

They say Alice has to be bossed 

by the director, handled with the 

whip. When bossed, she works well. 

“Broadway Babies” was a sing- 

ing, dancing and talking special for 

First National in the talkies’ theme 

song days. Alice stepped into the 

role, sang, danced and led a chorus 

of fifty dancing gals. 

One right after another, each new 

starring role pyramided popularity 

for Alice. Suddenly there was a 

disagreement between Alice and 

First National. Alice gave up the 

screen. 

She went on a national personal 

appearance tour, “wowing” where she 

went. Her fan mail kept coming 

in — to the studio in Hollywood and 
to the theatres in the cities where 

she played. 

After her national tour, Alice went 

back to Hollywood for a rest and 

vacation. 

And went to work — for First 
National, the studio she had left 
over a year before. They cast her 

as “Polly” in “Employees’ Entrance,” 
with Warren William, Loretta Young 

and Wallace Ford. 

Alice had learned things that made 
her sensational, according to the 
previewers who usually sit on their 

hands at Hollywood’s previews. 

Alice has decided to give up the 

stage temporarily. She isn’t anxious 

to sign a contract with any one 

company either. 

-She feels that she has made good 
all over again. There will be enough . 
parts for her to keep busy. A 

new Alice in many ways. 

Still recognizable for the qualities 
that made her “America’s Girl 
Friend” ...she has kept her weight 

to the same 99 pounls. . . is atill 

five feet two inches tall. . . is still 

a blond, a curly one now. 
Ree 

She still likes a good time, danc- 

ing, riding and mountain motoring. 

Alice is a good business woman. 

“T am not,” she says, “going to 
ring any more doorbells for real 

estate agents.” 

Theatre, next 

Sep Pee aig ee ee a A east of real stars, headed by Warren 

William, Loretta Young and Wallace Ford, forms the list of players. 

Probably no other player, striving to regain her former place 

as a screen star, ever was given as strong a vehicle for her first 

entered the war and took to acting with an 
A. E. F. troupe after the Armistice was signed. 

His first professional stage work was with 
the company of ‘‘I Love You,’’ and after that 
in stock in Erie, Pa. 

It was while Warren William was playing 
in ‘‘The Vinegar Tree’’ that he was persuaded 

Se pac = to take a fling at the movies. Warner Bros. 
brought him to Hollywood to play opposite 
Dolores Costello in ‘‘Expensive Women,’’ fol- 

lowing which he played opposite Bebe Daniels in ‘‘Honor of 
the Family.’’ His work took so well that he was offered a long 
term contract, under which he has since played in ‘‘The Woman 
From Monte Carlo,’’ ‘‘Under Eighteen,’’ ‘‘Beauty and the Boss,”’ 
“‘The Mouthpiece,’’ ‘‘The Dark Horse,’’ ‘‘Three On A Match,”’ 
‘‘Skyseraper Souls,’’ ‘‘The Match King’’ and ‘‘Employees’ 
Entrance.’’ 

WARREN WILLIAM 

. 

e @ Ss 

Allen Jenkins Alice White 
: Alice White who comes back 

= pees mie AppeSts to the screen after a two years’ 
with Warren William, Loretta absence in the First National pic- 

Young and Alice White in the ture, “Employees’ Entrance,” 

First National picture, “Em- which is now at the ........... 

A Mees Theatre, started her film career 
ployees’ Entrance,” which is now ; : 

: : as a script girl. A screen test 
playing = at. thes o.2 3 ce Be = £EES put her in 

Theatre, first attracted attention i CEs) \ the acting 

on the sereen by his role in (i ack ), elass and she 

“Blessed Event,” his first role Ye: | soon climbed 

in pict for which he wa t So ee ee in pic ures, Tr 8 4 ao a through such 

brought to Hollywood from the & Ss films as “The 

New York stage. It won him a Private Life 

long term contract with Warner ALICE WHITE of Helen of 
Sica Cut No. 17 Troy,” “Gen- 

—<— ‘ Cut 15¢ Mat 5c tlemen Prefer 
Previous to that, Jenkins had Blondes,” 

played an important role in the “Breakfast At Sunrise,’ “Three 

New York production of “The Ring Marriage,” “Harold Teen,” 
Last Mile” and in the sensational “The Big Noise,” “Show Girl, 

“Five Star Final,” which was “Naughty Baby,” “Lingerie,” 

later~mcde into a picture by | 1 “Broadway Babies,” “Hot Stuff” 
Se - = SS ee be an. 

One. ppeared in chorus with He 
James Cagney in t production and sn __catSOI 

of “Pitter Patter.” N. J., on August 28, 1907. She 
But it is hard boiled roles which was educated at the Hollywood 

fall to his lot now, such as the High School and at Roanoke Col- 
gangster, Frankie Wells, in lege, Virginia. She is five feet 
“Blessed Event,’ and the store two inches tall, has blonde hair 

detective, Sweeney, in “Em- and brown eyes, and weighs 110 

ployees’ Entrance.” pounds. 

Loretta Young 
Loretta Young, who is seen this week in the 

First National picture, ‘‘Employees’ En- 
trance,’ -playing-at the... «2... ee 
Theatre, has been a film player since she was 
fourteen years old. She was born in Salt 
Lake City, Utah. Her real name is Gretchen 
Young. When she was four years old, the 
family moved to Hollywood, where Loretta 

LORETTA YOUNG attended school at Ramona Convent. When 
—s ae . the film career came along, Loretta gave up 

es school in favor of a private tutor. 
In 1929 she was elected a Wampas Baby Star along with 

her other sister, Sally Blane. Since then, she has been one of 

the outstanding luminaries in filmdom, and among her more 

recent films are ‘‘The Ruling Voice,’’ ‘‘I Like Your Nerve,”’ 

‘‘Taxi,’? ‘“‘The Hatchet Man,’’ ‘‘Play Girl,’’ ‘‘Week End Mar- 

riage,’’ ‘‘Life Begins,’’ ‘‘They Call It Sin’’ and ‘‘Employees’ 

Entrance.”’ 

Loretta is five feet three inches tall, weighs one hundred 

pounds, is slim and willowy, with brown hair and blue eyes. 

Wallace Ford 
Wallace Ford, who plays an York where he made an instant 

important role in the First Na- hit as the condemned soldier in 
tional picture, “Employees’ En- “Abraham Lincoln.” After quite 

trance,” in which Warren Wil- a number of successes on the New 
liam, Loretta Young and Alice York stage, he appeared in the 
White are also featured, and play “Bad Girl” in Los Angeles 

which comes to the 

Theatre next 

was born Sam Jones in Lan- 

eashire, England. 
His entire education was re- 

ceived on the stage, for he has 

never attended school. After 

some time with stock and reper- 
toire companies, he went to New 

which resulted in his being signed 

to play with Joan Crawford in 

“Possessed.” 
He has been in pictures since 

then, having also played in 

“Freaks,” “Beast of the City,” 

“Are You Listening?” “The Wet 
Parade”, “Central Park” and 
“Employees’ Entrance.” 
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ADS THAT STRIKE HOME 

They can HUSH others but they 
cant GAG us! 
For the first time, the screen reveals a 

story they dared not put in RPS .. the 
greatest moral problem of the age! Now 
you,can window-shop into shop-girls’ 
souls....see what really goes on in a great 
department store after hours....watch 
love put on the bargain counter’ and 

heartsick girls put on the devil’s payroll! 
A picture as far-reaching as the depression 
+eeeand just as shocking! Everyone 
who has a job, or needs one, should see . 

THEATRE NAME 
AND POLICY HERE 

WARREN 

Wi L L i A Mi 
: = 2 Would — < 

0 U N G re | “ ee 
Everybody’s rav- 

| 
ing over Alice -Have hard times brought a panic in morals? - 

og White's briliast Are jobless girls trading kisses for work? For 
; ee j screen retara! . 

iE z — _answer see this daring expose of the grea’- 

: est. moral problem of today! oe 

. = 2 WARREN |. - 

: WILLIA M 
a RANCE 4 and LORETTA 

epcther First National hit with the most lavish cast of the year eS Y @) U Bee G 

ALICE WHITE—RUTH DONNELLY | 
WALLACE FORD-—ALLEN JENKINS 

STRAND 
Cut No. 23 Cut 6oc Mat rs5c 

291 LINES 

Another First National hit with ALICE WHITE 

WALLACE FORD e¢ iRUTH DONNELLY e© ALLEN JENKINS ~ ¥ 

Cut No. 42 Cut goc Mat toc 

202 LINES 

(= What's All The 
-~WHISPERING About? 

Let’s face the greatest moral problem of our day! Let’s 
“5. see what the depression is doing to LOVE! Are men 

: a THE STORY OF A MAN WHO taking advantage of hard times? Are girls taking the 
7 CAN “M AKE’’ OR BREAK easiest way to get a job? Only a big picture could treat 

MORE WOMEN THAN this vital question... and here it is! 

: ANY SULTAN! WA RR EN LORETTA 

ota wba Waren | WILLIAM ~YOUNG 
William and Loretta 

Young starred sep- vi 5 ag 
arately. Now see 

C 
them together in a 
truly great First A First National Picture with 

National picture - ALICE WHITE « WALLACE FORD 

With a superb cast! RUTH DONNELLY © ALLEN JENKINS 
WARREN 

ILLIA M, 
ORETTA 

Y O U N G 

/EMPLOVEES’ 
ENTRANCE’ 

STRAND wih ALICE WHITE © WALLACE FORD 

Cut No. 33 Cut goc Mat roc Cut No. 37 Cut 4oc Mat roc 

108 LINES 132 LINES 
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WORKING GIRLS!—THIS IS YOUR PICTURE— 
ABOUT YOUR LIVES and YOUR PROBLEMS! 

WHY MUST WE 
MODEL WITHOUT 
STOCKINGS ? IT 
ISN'T MODEST ! 

“GIVE ME A JOB 
AT ANY PRICE 

The cry of a million heart- 
sick girls waiting in line at 

‘EMPLOYEES 
ENTRANCE’ 

starring WARREN 

WILLIAM 
and LORETTA 

YOUNG 
First National turns the searchlight 
on the most desperate moral prob- 
lem of our times! 

STRAND 

Cut No. 25 Cut 20c Mat sc 

64 LINES 
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ON ME WITH 
EVERYTHING 
YOUVE GOT! 

GO TO MY 
ROOM AND 
MAKE YOURSELF : 
AT HOME! 

See what happens in depart- 

ment store aisles and offices 

after closing hours! 

See girls you couldn’t have 

touched with a 100-ft. yacht 

—ready now to give any- 

thing to get a job—or to 

take anything to hold it! 

Everybody who has a job 

—or needs one—should see 

starring 

WARREN 

WILLIAM 
LORETTA 

YOUNG 
with 

ALICE WHITE 
WALLACE FORD 
A First National Picture 

tonight— 
CTDAAIN 

ruatwu 

Cut No, 2 st 80e Mat 20c 

448 LINES 

‘Why Don’t You 
LET ME ALONE? 
All I want is my 
job!” See what 
out-of-work girls 
are up against 
these days! 

WILLIAM 
YOUNG 
‘EMPLOYEES 
ENTRANCE’ 

The First National picture so big it took 
a giant cast to make—Count the stars— 

ALICE WHITE, WALLACE FORD 
RUTH DONNELLY, ALLEN JENKINS 

STRAND 

Cut No. 3r Cut 20c Mat sc 

81 LINES 

| WHY DON'T 
= YOU LET ME 
| ALONE? ALL. 

YOU MAY NOT 
.COME TO ME TONITE, 
~ NOR TOMORROW 
NITE... BUT YOU'LL 

= DONT EVEN 
HATE YOU! LIKE ; 
SOME ONE YOU 

PICK UP ON 
THE STREETS 
--- THATS WHAT | 

 VFEEL LIKE ! gg 

Are there SOULS FOR. 
SALE behind the coun- 

ters you shop over? 

'EMPLOYEES’ 
ENTRANCE, 

_probes ‘the most pressing 
vasral problems of our times! 

Starring WARREN 

WILLIAM 
and LORETTA 

YOUNG 
A First National Hit! 

STRAND 

ee 
Cut No. 32 Cut 20c Mat sc 

86 LINES 



She said—“T don’t even 
hate you! Like someone 

you pick ap on the streets 

eocDhat’s what I feel like!” 

not come to me tonight, 

nor tomorrow night... bat 

At last the screen dares picture the 

MOST PRESSING MORAL 
PROBLEM OF OUR TIMES! 
Trumpeting the cry of millions of out-of-work girls— 
“Give me a job—at any price!”’...Girls you couldn’t have 
touched with a 100-foot yacht—ready now to barter 
their kisses for a $10 pay check, from the Boss who can 
“make” or break more women than any sultan! 

Only a big picture could do justice to this tremendous theme 
.--And only a BIG cast could do justice to such a story. So 
First National gives you both— 

WARREN 

aa 
ao plekiog Star of “The Mouthpiece”) 

(Triumphant Star of “Life Begins”) 

together for the first time, plus scores of others! 

WORKING GIRLS! 
If this isn’t your story now, it may be 
some day! It’s important that you see it! 

Cut No. 40 Cut 60c Mat rs5c 

453 LINES 

WARREN 

WILLIAM, 
and LORETTA 

Mon ea Ke 

EMPLOYEES ENTRANCE 
with ALICE WHITE e WALLACE FORD 

Cut No. 28 Cut gos Mat roc 

56 LINES 
, 

The Boss said—You may She said—‘T don’t even 

not come to me tonicht, 3 hate you! Like someone 

nor tomorrow nigh:...but ; you pick up on the streets 

you'll com!” That’s what I feel like!” 

At ‘ast the screen dares picture the 

MOST PRESSING MORAL 
PROBLEM OF OUR TIMES! 
Trumpeting the cry of millions of out-of-work girls— 
“Give me a job—at any price!”’...Girls you couldn’t have 
touched with a 100-foot yacht—ready now to barter 
their kisses for a $10 pay check, from the Boss who can 

“make” or break more women than any sultan! 

Only a big picture could do justice to this tremendous theme 
.-eAnd only a BIG cast could do justice to such a story. So 
First National gives you both— 

WARREN 

WILLIAM 
(Hit-Making Star of “The Mouthpiece”) 

and LORETTA 

YOUNG 
(Triumphant Star of “Life Begins”) 

together for the first time, plus scores of others! 

¢ 
WORKING GIRLS! 
If chis isn't your story now, it may be 
someday! It’s important char see it! 

Cut No. 41 Cut 4oc Mat roc 

200 LINES 

Cut No. 35 Cut 20c Mat 5c 

15 LINES 

eS 

Cut No. 34 Cut2o0c Mat 5c 

15 LINES 

"EMPLOYEES 
ENTRANCE 

ARR 

WILLIAM Be) ite 
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Desperate for a raise—but 
the only “advances” they 
get are improper ones! 

‘Give me a job- 
at ANY price! 

—behind the counters 
you shop over? 
Watch what happens “after hours” in a great 
department store! Visit dressing rooms where 
desperate girls whisper their dread of the boss 
who can “make” or break more women than any The cry of a million heart- 
Sultan! The moral problem of millions of out- = girls waiting in line at= 
of-work girls revealed for the first time in a stupen- 
dous 6-star picture! 

a WARREN 

Most Sensational Star-Find of 1932 

LORETTA Peohes the desperate moral problem of 

YOUNG | WitLiame Blazing Star of “Life Begins” 
Skyrocketing Star Sensation of 1932! 

EMPLOYEES ENTRANCE | YOuNG 
Together for the first time in this First National = 

Another First National Sensation, with . alice witee aes Ace = 

ALICE WHITE ¢ WALLACE FORD RUTH DONNELLY - ALLEN JENKINS 
RUTH DONNELLY ¢ ALLEN JENKINS 

JSTRAND 
—— — an Pee a ; A Ar ANn’ <=n t. i 

2 a SPebh Bor Ti ata 
eaten toaed 

STRAND 

Cut No. 30 Cut 40c Mat 10c 

210 LINES 

BARGAINS N LOVE? 
Is there a panic in morals... when 
millions of heartsick girls are ready 
to pay any price for a job? Watch 
what happens in the deserted aisles 
of a New York department store 
“after hours”! Warner Bros. start 
another screen cycle with a story too 
daring for type...a picture that will 
jolt America out of its smugnéss! 
With the mightiest cast in months! 

WAR R 

WILLIAM 
Blazing star of “The Mouthpiece” 1932! 

EO 3 et 

The Fcasteet star of 
“Life Begins” 

an 
ENTRANCE 

A First National hit with the most lavish 
cast in months. 

ALICE WHITE e WALLACE FORD 

RUTH DONNELLY e ALLEN JENKINS 

Cut No. 24 Cut 6o0c Mat rsc 
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lions of men are longing for wives? 

Do the powers controlling our jobs have 
the right to dictate our lives? 

Must a girl become a robot of romance 
when she passes through 

The Maw of the Machine! 
WARREN 

WILLIAM 
LORETTA 

YOUNG 
Formerly starred alone—now together in 

WARREN WILLIAM as the depart- 
ment store boss who rules: more 
women than any sultan. 

LORETTA YOUNG. One of the 
millions of girls begging for a job — 
at any price! 

ALICE WHITE in a flashing come 
back performance hailed by all critics! 

First National’s blazing 

dramatization of the most 

vital problem facing the 

world today — the depres- © 

sion in morals! 

THIS GREAT CAST ALONE 

IS WORTH THE PRICE OF 

pote Sal 
teetsipe Ho ee 

“Why must we 

model without 

stockings? It 
34 9, Lh WALLACE FORD. aiag ero isn't modest! 

of “Central Park” and other hits. 

STRAND RUTH DONNELLY. Sensation of | 
“Blessed Event.” 

Cut No. 26 Cut 60c Mat rsc 

372 LINES 

Is TECHNOCRACY 
of MORALS next? 
Is “the system” wrong because millions of 
women are without husbands—while mil- 

EMPLOYEES 
ENTRANCE 

They said we couldn’t screen it 

BUT WE DARE THEM 

TO STOP US! 

With the greatest 
star cast in months, 
including— 

age! The haarisick story of millions of 

out-of-work girls, paying any price 

for a job! 
WARREN 

WILLIAM. 
Skyrocketing Star pensation of 19321 ALIGE WHITE 

and- LORETTA 

YOUNG 
Straight from her “Life Begins’ triumph! 

‘EMPLOYEES’ ‘ 
ERTRANCE' 

Another great First National hit! 

STRAND 
Cut No. 38 Cut goc Mat roc 

WALLACE FORD 

(Strong Catchlines for Lobby and Marquee 
Are Girls Paying ANY PRICE For A Job? 

* * * 

Is There A Depression In Morals? 

* * * 

He Could “Make” Or Break More Women Than Any 
Sultan! 

2 2 2 

Are There SOULS FOR SALE Behind The Counters 

You Shop Over? 

x 

Has The Depression Brought BARGAINS IN LOVE? 

s- * 2 
Are Girls Taking The EASIEST WAY To Get A Job? 

oe Ee 

Should A Girl Become A ROBOT OF ROMANCE? 

Se 

Working Girls — Here’s Your Picture — About Your 
Lives — Your Problems! 

Watch Love Put On The Bargain Counter — Girls Put 

On The Devil’s Payroll! 

** ** ** 

As Far-Reaching As The Depression — And Just As 

Shocking! 

ee ee 

See What Happens “After Hours’’ In A Great Depart- 

ment Store! 

x 2 2 

The First Picture Probing The Moral Problem Of 

Millions Of Out-of-work Girls 

x 2 ok 

Warren William And Loretta Young — Together For 

The First Time! 

2 2 oe 

Six Great Stars, For The Price Of One! 

2 2 2 

The Moral Problem Of Out-of-work Girls Revealed 

For The First Time! 
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YOUR EXPLOITATION 

Teaser Campaign 
Copy is furnished here for 

teaser campaign which presents 

unique angles due to the adapt- 

ability of the title “Employees’ 

Entrance,” and which will prove 

far above the average in effect- 

iveness. This copy is suitable for 
“seatter ads” in newspaper, 

throwaways, window and _ tack 

cards and snipe posters. This 

campaign should be inaugurated 

as far in advance of opening as 

possible and before regular pic- 

ture engagement announcements 

are made. Mention of theatre 

destroys the real objective of this 

interest arousing feature and 

eliminates the teaser angle. 

THE LINE FORMS 

ON THE RIGHT 
EMPLOYEES’ ENTRANCE 

(OPENING DATE) 

DON’T BOTHER WITH 

AGENCIES. REPORT 

PERSONALLY AT 

EMPLOYEES’ ENTRANCE 

(OPENING DATE) 

10,000 MEN, WOMEN AND 

CHILDREN WILL PASS 

THROUGH OUR 

EMPLOYEES’ ENTRANCE 

NEXT WEEK 

NOVEL BILLING STUNT 
Here is copy for teaser billing, 

either snipe posters or window *-~* 
ma -* 

¥wUWsee KeUEY _ RMU WSO UL yp ypuoe 

on all empty buildings. 

GET IN LINE 
EMPLOYEES’ ENTRANCE 

(Street Address of Theatre) 
(OPENING DATE) 

CLASSIFIED TIE-UP 
Here’s one the newspapers would 

go for in a big way. In exchange 

for a three column ad together with 
mention in the news columns, ar- 

range to give a free ticket to the 
show to every person putting in 

an ad during a two or three day 

period, for “Help Wanted.” 

EMPLOYMENT 
AGENCIES 

Tie-up with all Employment 

agencies, to enclose your heralds in 

correspondence and to put up a win- 

dow card with stills from the pic- 

ture. 

Paper all Employees’ Entrances. 

Tack cards and posters should go 

up over all Employees’ Entrances, 

especially at those firms employing 

a large number of wage-earners. 

MODEL HOMES 
EXHIBIT 

As there is a model home shown 

in the picture, you can tie it up 

with a model home window display 

or with a real estate firm that has 

a model home it shows. 

HOTEL GUESTS 
Travelling salesmen are sure-fire 

eustomers for a picture of this type. 

A short note with an enclosed her- 

ald will bring them to the theatre. 

Word your note along these lines. 

“Before calling on your buyer, stop 

in to see ‘Employees’ Entrance’ at 

the Strand. It will give you a new 

slant on the men you are here to 

see.” 
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Classified Ad Tie-Up 

The classified tie-up outlined below has been used on many of 

the Warner-First National stars during the past few months with 

remarkable success. If you haven’t already used it you’re missing 

out on a grand stunt. Your newspaper has an opportunity to 

heighten interest in their classified ad section and you in turn get 

a swell publicity break. 

Valuable free space in the classified ad columns of a local news- 

paper is available by cooperation with the advertising manager in a 

Warren William Silhouette Contest. The newspaper contributes 

the space and the cash prizes, to be scaled according to your local 

situation. 

Run the copy below beneath a two-column silhouette profile 

mat of Warren William, which is available at your exchange: 

Publicity Story 

CASH PRIZES—50 GUEST TICKETS 

~ TO “EMPLOYEES? ENTRANCE” 

Cut No. 16 Cut 30c Mat roc 

The above outline is that of 

WARREN WILLIAM 

“EMPLOYEES 

ENTRANCE” 
(Your Theatre) 

The object of this contest, spon- 

sored —by-the= =o =. =... Theatre and 

(Name of Newspaper), is to cut out 

the silhouette and place it over a 

section of the classified ads on this 

page and draw the outline of the 

silhouette in pencil or ink. 

Inside this silhouette you start 

from the top down and spell out the 

star’s name. For example, in the 

first ad there may be the letters B, 

E and T and in the second ad the 

other letters of the star’s first name. 

After spelling out both names, then 

spell out the title of the picture by 

following the same rules. 

After this is done, write a letter 

of fifty words or less telling why 

Sore ae classified ads get results. 

Neatness, promptness and accuracy 

are the factors which will be con- 

sidered in awarding the prizes. 

Cash awards will be made_as fol- 

lows: 

First prize, $15; second prize, 

$7.50; third prize, $2.50. Guest 

HCK.Gts LO LNhe= sa ee Theatre 

will be given the fifty persons sub- 

mitting the fifty next best entries. 

Mail your entries to the classified 

MANnaeerOr_ thes se before 

PLO Phen oe es nt ace 

Employees of the ........... and 

the... ee Theatre are not 

eligible to participate. 

STREET BALLYHOO 
All street literature, and street 

ballyhoos should be timed to catch 

the workers as they go to work, 

go to lunch or on their way home. 

FASHION SHOWS 
In the picture, Loretta Young and 

Alice White work as models in a 

large department store. This sug- 

gests a tie-up with your various 

dress shops for a fashion show of 
their latest models on your stage. 

You can have all stores enter their 

models for the same night, or, if 

you adopt the idea suggested in 

the department store tie-ups of set- 

ting aside a different night for each 

store, you can show only models 

from the individual store on the re- 

spective nights. 

The fine advertising that each 

store will receive from this type of 

co-operative showmanship, will un- 

doubtedly influence all the stores to 

greater co-operation with you. 

If you decide on individual store 

“nights and model displays, then by 

all means convince the stores that 

they should carry an announcement 

of their display at your theatre in 

their newspaper ads. 

STILLS FOR DISPLAY 
‘IN STORE WINDOWS 

There are many stills in “EKm- 

ployees’ Entrance” which lend them- 

selves naturally to window-planting. 

They not only get over the dramatic 

punch of the story, and the comedy 

touches, but they tie-up so effect- 

ively with merchandise handled by 

the various merchants that they will 

be taken for window display when 
the regular window card would be 
rejected. } 

alu. ‘ 

stores to solu for aeplaye: 

SPORTS 

Stills E. E. 3-4 
G. HE. ICE BOX 

Stills E. E. 41-45 

RUGS 

Still E. E. 47 

CLIQUOT CLUB 

Stills E. E. 63-64 

RADIO STORE 

Stil E. E. 81 

FASHION SHOPS 

(Window Models) 
Stills E. E. 65, 
L. Y. 657-658-659, Pub. O. 

Pub. O. 

MUSIC STORES 

Still E. EB. 75 

TIME CLOCK STUNT 

Stills E. E. 56-58 

BURGEE. 

WA ROR 

WILLIAM - 
LORETTA 

B (e)l) (cm 
‘EMPLOYEES 
ENTRANCE 

In brilliant shades especially for 
suspension in your lobby or under 
your marquee. Size 20x30 inches, 
printed on heavy, durable canvas. 
With eyelets for hanging. 

Economically priced at 
45¢ Eac 

Available only from 

MORRIS LIBERMAN 
729 Broadway, New York, N. Y. 

NOT AT EXCHANGE 



own store executives, that you sell 

| ll eS oes Onna > 

HIS is the sort of sure-fire contest that will gain the whole-hearted 
’ co-operation of your newspaper. The question for discussion is 

this: ‘HAS A SINGLE MAN A BETTER CHANCE TO SUCCEED 
IN BUSINESS THAN A MARRIED MAN?’’ The stunt has a direct tie- 
up with the theme of ‘‘Employees’ Entrance’’ and a world of valuable 
publicity for the picture is assured, as the contest can be worked up to 
fever pitch. Below is your initial publicity story for the campaign which 
is sure to get it off for a big start, and also see it through to a big finish. 

Here are some valuable points to bear in mind in connection with 
the live-wire campaign: 

As soon as letters begin to come in, see that the best letter, both pro 

and con, is published daily. 

Be sure to get both the angle of the Employer and the Employee. 

3. Get brief statements from leading men of town in all professions, on the 

’ question in hand, for publication. 

Suggest to the co-operating newspaper that they gather, relative to per- 

centage of single and married men in certain salary brackets, in one or 

of your most important department stores or factories. 

INQUIRING REPORTER 

Another feature which would be of value during the contest would be 

to send out an inquiring reporter, to propound the above question to 

people he meets on the streets, answers to be printed in a special column 

in the paper. Snap-shots of the interrogated persons, used with the answers 

in the paper, would also be of value. 

There are any number of married men in your town who will admit 

‘that they owe their success in business to the fact that they are married. 

On the other hand, there are no doubt a lot of bachelors, who credit 

their success to the fact that they have had no back-seat drivers in their 

business operations. Get them in on the stunt through newspaper inter- 

views. Women are sure to take an active interest, too, in the question. 

PRIZES: This is a matter which must obviously be determined in each 

individual situation, but on the average, a generous amount of free 

tickets will suffice. It might not be a bad idea to offer a Complimentary 

Three Month Ticket to your theatre, for the first prize; a Two Mionth 

Ticket for the second, and a Qne Month Ticket for the third. These 

major prizes should be awarded at the end of the contest. Daily prizes 

of singles, or pairs of tickets, for the best letters submitted each day, should 

of course be awarded. 

a jib 

ee 

IRE GINL FHIENy rHLAG 

Another angle to this contest idea that may hold a greater appeal to 

your cooperating newspaper is to confine the same to SINGLE WOMEN. 

Invite all local women who are unmarried to give their viewpoint on ‘‘Is 

Marriage A Handicap To Business Success.’’ Play up the fact in your 

initial publicity story that the reason for asking the single women for 

their opinion, is due to the assumption that they are still unmarried be- 

cause the man of their choice would be handicapped with a wife, under 

existing circumstances. Ask the girls to state if it is or is not better to 

wait until a man has achieved success before leading him to the altar. 

Also what degree of success should a man attain before a girl should agree 

to the marriage step. 

move im=temorrow and Vl “show you” 

Newspaper Contest That Will Stir Up Great Discussion 

Publicity Story 

Is Marriage A Handicap To 
Success In Business World? 

Herald-Strand Offer Prizes and Guest Tickets to 

‘‘Employees’ Entrance’? for Best Answers 

_ Warren William, who stars in 

“Employees’ Entrance,” the First 

National picture, which comes to 

CUO ia ee Theatre =)... 

Spee aoa next — as the ruthless 
director of a big department store— 

says that no man who expects to 

rise in the business world should 

tie himself up to a wife, because 

marriage always holds a man back. 

He tries to prevent the young man 

whom he wishes to make his assist- 
ant, from marrying another em- 

ployee of the store. 

The following transcript from the 

dialogue in “Employees’ Entrance” 

gives a slant on what no doubt 

often happens in real life. 

Kurt (Store manager) “Are you 

married 2?” 

Martin—“No, no, I’m not.” 

Kurt—“U’mm, well that’s fine. 

This is no job for a married man. 

Where would I be with a wife hang- 

ing’ around my neck?” 

Martin—“‘Don’t you like women?” 

Kurt—“Sure I like ’em in their 

place. But there’s no time for wives 

-in this job. They handicap a man 

in hig fight for success. Love ’em 

and leave ’em. Get me??? ——— 

Martin—“Yes, I think I do.” 

‘what it means to be a success.” 

The final outcome of this ‘logic’ 

will be vividly revealed at the 

Strand when you see “Employees’ 
Entrance.” In the meantime, Man- 

BU CRS Se ce eee ee of the 

Strand and the Editor of the Herald, 

decided to make the question: “Has 

a Single Man a Better Chance to 

Succeed in Business Than a Married 
Man?”, the basis of a contest, in 

co-operation ‘with the Herald. 

This is a subject on which every- 

body has an opinion — and a de- 

cided opinion, at that. Send your 

ideas on the matter, in a letter of 

On — Ss 

not more than two hundred words, 

to the Strand-Herald Success Edi- 
tor, at the Strand, on or before ... 

Fe Se ee next. The Herald 

will publish daily, during the con- 

test, the best two letters, pro and 

econ — and a pair of guest tickets 

will be presented to each of the 
two contestants. 

At the end of the campaign, grand 

prizes will be awarded. First Prize 

a Three Month Complimentary Pass 

to the Strand; Second Prize, a Two 

Month Pass, and Third Prize, a One 

Month Pass. (or whatever rewards 
are decided on). All persons are 

eligible except employees of the 

Strand or the Herald, and their rela- 
tives. 

Begin right now to think it over. 
Do the successful business men you 
know, owe their success to marriage 
or single blessedness? There is a 
lot to be said for both sides of the 
question. Men, women, married, 
single, everybody! Has a Single 
Man a Better Chance to Succeed 
Than a Married Man? What do 
you think? 

FOLLOW UP STORIES— 
z 4 amd ey? 

se Pn 
lead off with the explana- 

' 

tion of contest, its object 
and list of prizes. Then fol- 
low up with a list of prize 
winners for previous day 
and the publication of the 
two best letters each day. 

At close of contest period 
publish the letters which 
have won the Grand prizes 
and if possible a cut (at 
least a thumb-nail) of the 
persons to whom _ these 
grand awards have been 
made. 

PICTURE AFFORDS NUMEROUS 
DEPARTMENT STORE TIE-UPS 

splendid working conditions of 

your own store.” 

If you effect department 
store tie-ups, be sure you 

carefully edit copy in the ads, 

eliminating anything _ that 

might prove distasteful to de- 
partment stores, before you 

use them. 

Because the entire picture is laid 

in a large department store, it lends 

itself to tie-ups with your local de- 

partment stores. However, it is 

important, when approaching your 

them the idea that “Employees‘ En- 

trance” would be a good one for 

their employees to see. Use this 

line of argument: “Let your help 

see this picture and your employees 

will be better able to appreciate the 

Following are several suggested tie- 

up possibilities for Department stores: 

Tack Cards 
A Get the department stores to let you put up window or tack. cards 

over their own employees’ entrance, in their locker rooms and in the 

rest rooms, and over their time clocks. : 

Suecess Stories 
B Plant success stories in the newspapers either written by owners or 

General Managers of Department stores or given out. during inter- 

views. Tie the stories up with the picture. You can do this by giving 

Heralds 
C In exchange for the department store’s enclosing of your heralds in 

all their packages, arrange to give their employees a club rate for 

your show. 

® 

Musie Counters 
Tie-up with the Musie counters of department stores, by conducting, 

with them and the newspaper a contest based upon making love, or 

carrying on a conversation by using the titles of songs and the names 

of Warner Bros. pictures, already released or about to be released. 

Point out that in the picture, the titles on Sheet Music, were used to 

carry on voiceless flirtation in a department store. There are stills 

that can be used in this tie-up for either window or counter display. 

S 
Tickets for Suggestions 

In exchange for the use of your heralds, for the putting up of your 

window and tack cards, you can offer to give away 20 tickets for the 

show to the employees of the store that turn in the 20 best suggestions 

for improving the ‘store, during the run or in advance of the picture. 

The store owner, or head of course, will judge the suggestions. 

There are numerous stills showing sports goods, lingerie and dresses 

that lend themselves to window tie-ups. These stills can be the center 

of attractive window displays, not only for department stores, but 

other retail shops. 

& 

SPECIAL EMPLOYEES ANNOUNCEMENT 
Get up a special letter to all employees in your city, telling them about 

a brief synopsis of Warren William’s role and then asking the De- 

partment store head, to point how his own policy differs and why. 

the picture and assuring them they will get a great kick out of seeing the 

prototype of someone they either worked for or are working for. 
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Increase Coverage by Radio! 
RADIO DRAMATIZATION OFFERS STRONG PLUG 
(0 MIN. FEATURE FOR YOUR LOCAL STATION 

If you are already taking time on the air to advertise 
your shows the following prepared sketch should prove splen- 
did advertising material. The continuity from “Employees’ 
Entrance” is self-explanatory, and its novelty as a genuine 
radio fan-interest-feature will be realized at once by a live 
wire broadcast studio. Members of some local amateur dra- 

matic society will be glad to put it on in turn for the favorable 
publicity involved. In case this is not possible, members of 
your own staff, or of the studio ‘staff, may present it. The 

playlet can be employed by the station as a sustaining unit, 

during unsold periods. Make sure, however, that the time set 
for its presentation does not interfere with your own shows. 

Four characters: 

Minister. 

Kurt Anderson, Madeline, Martin, a 

RADIO DRAMATIZATION 

TATION Routine Announcement 

— followed by — 

ANNOUNCER: For the 

next few minutes we shall present 

brief dramatizations of scenes from 

the thrilling First National motion 

picture, ‘“Employees’ Entrance,” 

which will open at the 

Theatre (the town) on 

next. Warren William and Loretta 

Young are starred in this exciting 

medern dramatic romance, and the 

featured players include Wallace 

' Ford, Alice White and Allen Jen- 

kins. Mr. (name of theatre manager 

or his representative) will now give 

you a short summary of the events 

leading up to the scene in the great 

department store, managed by War- 

ren William, as Kurt Anderson—an 

inhuman efficiency machir- ~" 

ST RE 

RATOR: Thank you (name| 
ouncer). So that we may 

vhat it’s all about, may I 

.. you briefly the incidents which 

lead up to the opening scene of the 

dramalogue which you are to hear 

in a moment. Kurt Anderson, man- 

ager of a big town department store 

has made it a tremendous success 

by the ruthlessness of his methods. 

He takes an interest in young Mar- 

tin West and advises him to avoid 

marriage in order to be a success. 

Martin, however, is in love with 

Madeline, a beautiful girl Anderson 

_ has placed in the store after having 

taken advantage of her. Madeline 

dislikes Anderson, and fears to have 

Martin fall under his influence. 

Anderson decides to make Martin 

West his chief assistant . .. after 

having a general shakeup in the es- 

tablishment ... and _ discharging 

many employees. Kurt Anderson is 

speaking: 

KURT: Come in, West. I sent 

for you because I have a proposi- 

tion to put up to you. Sit down... 

I’m going to talk about the business 

of this store, in case you dont get 

me. When I first came to work here 

I was a kid like you... twenty 

years old in the shipping depart- 

ment. One of a thousand. I’ve been 

through many departments 

then. I’ve seen thousands of em- 

-ployees come and go... and I’ve 

come to one conclusion; There’s no 

room for sympathy or softness. My 

code is, smash or be smashed. I 

took this store when it was a pile 

of junk . . and I eonverted it 

into assets... ASSETS... 

WEST: Yes sir... 

KURT: This store has got to go 

on climbing. There’s only one man 

that can keep it at top speed. ME. 

I’m in supreme command. We em- 

ploy twelve thousand people and we 

are @ great institution ... and we 

since 

Page Twenty 

made a hundred million last year 

. all of which means nothing un- 

less we can make more this year. You 

know, Martin West ...I think I 

could make something out of you. 

Whor-> Wel.) To, 

KURT: I’ve been watching you 

for some time. You’ve got ideas. 

You’re young and I like the way 

you’ve been working. I’ve fired Hig- 

gins. Do you think you could fill 

his job? 

WEST: Me? Your assistant? 

KURT: Well, I don’t see why 

not. This has been pretty much of 

a one man job that I’ve been doing 

here. I like you a lot, young fellow. 

I think I could train you. Harden 

vou up to th. point where you could 

o into my shoes, some day. Would 

| WEE Wika +t? ” 

WEST: Gee, Mr. Anderson.  I- 

I-I-don’t know what to say. 

KURT: Well, don’t say anything. 

I want you to move up into that 

office next to mine where I can 

have you with me. I’ll want you for 

twenty-four hours of the day; you 

like to work, don’t you? 

WEST: Yes, sir. 

KURT: U’mm, so do I. It’s the 

only thing in the world worth any- 

thing. You’ll find that out. You're 

not married, are you? 

WEST: No, no, I’m not. 

KURT: U’mm, well, that’s fine. 

This is no job for a married man. 

Where would I be with a wife hang- 

ing around my neck. 

WEST: Don’t you like women? 

KURT: Sure, I like ’em, in their 

places. But there’s no time for 

wives in this job. Love ’em and 

leave ’em. Get me? 

WEST: Yes, I think I do. 

KURT: All right, Martin, you 

move in tomorrow and I’ll show you 

what it means to be a success. 

WEST: Oh, thank you, Mr. 

Anderson .. 

KURT: I was raised on a farm, 

Martin . .. a poor little farm in 

Ohio. I nearly fell for a girl there, 

but I was too poor to marry her. 

If I had, I’d have been there yet. 

I might have had a son about like 

you, brought into the world to 

struggle with poverty like I did. 

But I ran away from it and smashed 

my way through to where I am now 

. and... ITve got you for a son 

just the same. Get the idea? 

WEST: Yes, I get it. 

KURT: All right. Now get out 

of here ... and come back at six. 

(Music and Narrator’s eontinua- 

tion of the story). 

NARRATOR: 

Martin so busy evenings that Mad- 

eline becomes peevish. They had 

meant to be married ... but the 

time seems farther away than ever. 

As the two take one of their rare 

strolls in the park, Madeline 

speaking: 

Anderson’ keeps 

is 

.. MADELINE: 

with you, 

Say, what’s the 

matter Martin. You 

haven’t told me you’re delirious with 

joy, or anything. Something wrong? 

WEST: 

thing’s great. 

No, no, Madeline. Every- 

MADELINE: There is, too, some- 

thing the matter. What is it? 

WEST: Say, listen, young lady, 

do you realize who you’re talking 

to? 

MADELINE:.. 

who? 

Good gracious, 

WEST: Kurt Anderson’s new as- 

sistant. 

MADELINE: Oh, Martin, no. 

WEST: No kidding. 

MADELINE: Well, I-I think that’s 

marvelous. 

WEST: It’s a big job. It means 

twenty-four hours a day. You see, 

Anderson wants me with him all the 

time and — 

MADELINE: YesI see.. 

you won’t have any time for me. 

WEST: Honey, it-it isn’t that. 

It---it just wouldn’t be fair to you 

to get married right now. 

MADELINE: You’re 

closer and closer to that man all the 

time, Oh, Martin, don’t get like 

him. JI couldn’t stand that. You 

mustn’t let him dominate your life, 

too. 

. and 

getting 

MADELINE: Well, I mean he’s 

brutal. He’ll take everything you've 

got and then throw you out. Every- 

body hates him and now he’s taking 

you away from me... 

WEST: He’s not taking me away. 

MADELINE: Oh, yes, he is. I 

thought we were going to be married 

tonight. 

WEST: Well, we don’t have to 

be married tonight, do we? Oh, 

listen, sweet. I’m crazy about you. 

Just let me get set in my job. 

Listen, honey, you don’t know that 

guy like I do. He’s been swell to me. 

Tonight, he opened up a little. He’s 

running that store alone. All alone. 

He wants me to help him. I can’t 

let him down now — besides, we 

need the dough, don’t we? 

MADELINE: Oh, look ... look 

over there at the church .. look... 

WEST: Hey, don’t tell me it’s 

a wedding. 

MADELINE: Oh, no, that couldn’t 

be. Anderson didn’t order it. 

WEST: Look, there’s the bride 

and groom. 

MADELINE: 

she look pretty? 

WEST: Kinda. 

Oh, gee, doesn’t 

MADELINE: Oh, they look so 

happy. 

WEST: Why shouldn’t they? 

They’ve just been married. 

MADELINE: Yes... 

WEST: Honey, how’s your heart? 

Ig it all right? 

MADELINE: No, it’s just jump- 

ing right out of my mouth. 

WEST: Well, come on. 

MADELINE: What do you mean? 

WEST: Come on—we’re going to 

do it. Come on. There’s the min- 

ister at the door... 

MADELINE: Oh, but Martin— 

WEST: Come on... 

across the street ... 

MADELINE: 

WEST: Pardon me, _ reverend. 

Could I...er...or would... ask 

.. you a favor? 

MINISTER: Are you newspaper 

reporters? 

WEST: No, we want to get mar- 

ried. 

MINISTER: Married? 

it’s only 

I know... but— 

WEST: Yes, you know, like you 

did to those two that just ran out 

of here... 

MINISTER: But, my dear young 

man, there are certain formalities. . . 

WEST: Oh, we don’t want any 

formalities. We've got the license 

and everything seems all ready here. 

I mean all the decorations .. and 

VOUS. 
f 

MADELINE: Oh, please 

MINISTER: Well, it’s rather un- 

usual, but I’l] do it since you wish 

me to. 

MADELINE: Oh, thank you. 

MINISTER: . If you’ll just stand 

here. Oh, Swanson and Evans. I 

want you to witness this marriage. 

Oh, have you the ring? 

WEST: Did you get the ring, 

Madeline? 

MADELINE: No, I told you to 

get it. 

WEST: You got the license. Why 

didn’t you get the ring... 

MADELINE: Use yours. 

WEST: Oh. 

MINISTER: Oh, that’s quite all 

lright . . . Dearly beloved . . .' we 

(Fades into music and Narrator 

continues) 

NARRATOR: Martin and Mad- 

eline keep their marriage secret. At 

an employees’ ball, they quarrel and 

part in anger. In this mood Mad- 

eline meets Anderson who gets her 

tipsy and sends her to the hotel room 

he has engaged. Next day, at the 

store, Martin begs Madeline’s pardon 

for his quarreling and drinking... 

and she does not reveal her affair. 

Anderson later calls Madeline to his 

private office. He is speaking: 

KURT: I asked you to come up 

at closing time, didn’t I? 

MADELINE: This is closing 

time, so far as I’m concerned. 

KURT: I was going to ask you 
to come out with me tonight. A nice 

little‘dinner in my apartment. What 

do you say? What is it — con- 

science? 

MADELINE: Why do you want 

me? I haven’t any feeling for you. 

I don’t even hate you. I wish I 
could. It’s just no feeling at all. 
Like something you pick up on the 

streets. That’s what I feel like. Why 

don’t you leave me alone? 

KURT: Because you’re an at- 
tractive woman, one of the most at- 

tractive I’ve ever seen. There is 
something in us right now that pulls 
us together. We haven’t anything 
to say about it. If I just lay my 

hand on you now... 

MADELINE: Don’t touch me... 

KURT: You may not come to me 
tonight, or tomorrow night, but 
you'll come. You can’t help it. 

MADELINE: No, I won't. 

KURT: Yes, you will. Further- 
more I’ve had a look at your sales 
record. It’s pretty good, good enough 
to make an assistant buyer of you 
at a bigger salary. If you'll just 

keep your head and work with me. 

MADELINE: Don’t you under- 

stand, that’s not what I want? 

KURT: What do you want me to 

do, marry you? Bunk. When you 

dames get your claws on a man you 

don’t let him go till you’ve dragged 

him to some altar and ruined his 

life. 

soft place to park for the rest of 

your life. 

MADELINE: The only thing 

I’ve ever asked you to do is to leave 

That’s all I want, and as 

for marrying you, you're safe there, 

too. I am married and I love my 

husband. What I do with my life 

doesn’t matter. But I won’t make a 

mess out of Martin’s... 

All youw’re looking for is a 

me alone. 

KURT: Martin? You mean 

Martin West? 

MADELINE: Yes. Now you 

know. 

KURT: You’re a nice girl, Mad- 

I’ve nothing against you per- 

sonally ... How much is that mar- 

riage license worth to you? 

MADELINE: What do you mean? 

Are you offering me money? 

KURT: Yes, to let Martin go. 

MADELINE: Listen, when Mar- 

tin goes, he goes with me. I’m 

leaving this store today and I want 

my husband to get away from here, 

eline. 

jtoo, before he finds out what has 

happened. 

KURT: You women think an af- 

fair with you is the most important 

thing in the world, don’t you. A 

man’s work and his success is. 

MADELINE: That’s not true. 

We’re the most 

Please discharge 

I don’t want 

It’s I, it’s Martin. 

important things. 

him, do you hear? 

ee — pe Ya) 

KURT: Come Ones: s 

.. . how much? 

(Musie and Narrator continues) 

NARRATOR: Threatening to take 

her own life, Madeline rushes from 

Anderson’s office. Martin finds her 

in an adjoining room, unconscious. 

The excited salesgirls tell him she 

hag taken poison. She is carried to 

the first aid and Martin... 

with grief and anger . . . goes to 

Anderson’s office, taking with him 

the bottle she has partly emptied. 

Martin is speaking: 

- come on 

crazed 

WEST:~Do you see this? Do you 

see it, Anderson? Madeline took it. 

They’re taking her to the hospital. 

Do you know what I’m going to do? 

I’m going to pour this down your 

throat! 

KURT: Here. You might have 

a little trouble pouring that stuff 

down my throat. So try this good 

little gun. Go ahead. Use it. 

WEST: You think I won't... 

KURT: Well? 

WEST: Won’t I? You'll see. 

KURT: All right. Go ahead and 

don’t miss. (Pause) I told you you 

were yellow. 

(Music, and Narrator concludes). 

What happens to Kurt Anderson? 

. Did West lose his nerve? 

What happens to Madeline and her 
young husband, Martin? What hap- 

pens to the thousands who go in 

and out of the “Employees’ En- 

trance” of the Big Store — depend- 

ing on it for bread and butter? 

These questions will be answered to 

your satisfaction next 

BUSPNG we ee Theatre 

when First National’s latest smash 
“Employees’ Entrance” starts its 
local run. Till then, ladies and 
gentlemen, good evening... . 

(THE END) 



SPECIAL NOVELTY HERALD 

One of the most attractive heralds 
ever devised by the Warner Bros. Ac- 
cessory Department is the one on 
‘““Employees’ Entrance.” The face of 
the herald illustrated at left is done 
in a bright purple and opens in the 
center into a striking display of 
scenes and star heads. The punchy 
copy and novel color and layout 
scheme make it a very valuable asset 

to your campaign on this picture. Dis- 
tribute them at employees’ entrances 
of local department stores and other 
business establishments. Don’t over- 
look this angle, it’s a very important 
one. Order direct from your ex- 
change at the usual inexpensive 
prices. 

WESTERN UNION AND POSTAL TRANSPORTATION TIE-UPS 
TELEGRAPH TIE-UP Be sure to paper all approaches to the subways, car lines and taxi stands. 

: : : If possible get your banners on the street ears, with stickers on the taxis. There is an important sequence in the picture that hinges upon the de- 
livery of a cable to Warren William. You can easily tie-up with the wire or @ 
cable services with the following line of copy. 

o“W Willi in ‘Empl > Ent 4 t th Strand knows what it means to reach comeone quickly TIE-UP WITH UNION HEADQUARTERS 
by cable (or telegraph). It was a question of life or 
death to him until he learned he could save the day 
by using the cable. 

Save time and worry by using Western Union, ete.” 

All Labor Union headquarters should be placarded with announcements 
of your show. A few sets of passes to the secretary and president, should 
turn the trick for you. 

Suggest that the Postal or Western Union distribute jumbo telegrams 
with the above copy. 

= TIME CLOCK NOVELTY 

@ ‘25 
; oe ; a <5, GREE Soh SP on oe . ES 

, er —_ Sa - pose. The throwaway it- 
see “COLORTONE EFFECT << self is made up in the form 

ss ° e of a time clock with an Make your screen presentation Fictionization imitation employees’ ecard 
artistic and colorful with this 
atmospheric effect, elaborately 
colored, beautifully created. 

which is pulled out from 
a die-cut slit. The card 
carries plenty of selling 
copy as well as your thea- 
tre imprint and playdate. 
Have them distributed at 
all employees’ entrances 
as well as in the streets 
and through the-mails. A 
good gag can be worked 
by writing a certain time 
on several of them and an- 
nounce that those present- 

ing their novelties at the 
theatre at the exact time 
marked, will be entitled to 
a free admission to ‘‘Em- 
ployees’ Entrance.”’ 

A complete fictionization of “Hm- 

ployees’ Entrance” appears in the 

February issue of “Sereen Ro- 

mances.” Get your local magazine 

dealers to co-operate with you on a 

7 x 11 inch ecard or one sheet which 

will plug the sales of Sereen Ro- 

mances as well as your showing. 

See your local editor about run- 

ning the fietionization illustrated 
4x5—Colored positive only... .$2.00 

—Set (positive and negative) 3.00 

3%4x4—Colored positive only.. 1.50 

—Set (positive and negative) 2.25 

Order by Number N450 

NATIONAL STUDIOS, Inc. 

226 W. 56th Street, New York City 

with stills from the picture during 

your showing of the picture. The 

fictionization is free, the only re- 

quirement being that the newspaper 

MUST CREDIT SCREEN RO- 

MANCES. 

Prices including imprints: 

1M, $5.50 per M; 3M, $5.00 
per M; 5M, 4.50 per M; 
10M, 4.25 per M. 

Order direct from 

EXPLOITATION 
PRINTERS 

20 West 22nd Street 

New York City 

SPECIAL LOBBY BLOW-UPS 

SEND US YOUR CAMPAIGN 
Exhibitors are urged to send us their campaigns in 

order that we may be able to pass along the many 

splendid ideas put into execution on every picture. 

Exceptional examples of real showmanship will be 

passed along, not only to other exhibitors, but also to 

the Trade Papers for publication and comment. 

Never before has the motion picture business been 

in greater need of real worthwhile ideas. By pulling 

together—by inter-changing exploitation ideas, jex- 

hibitors and producers will be bound to derive much Special enlargements of Warren William and Loretta Young are 
available to you. Enlarged to regular one sheet size (28 x 42) and mounted 
on heavy beaver-board, it can be had in either black-and-white or beauti- mutual benefit. 
fully colored. ae s - : oes $ Z d Ide 

tions an as to Especially priced at $2.00 for black-and-white; $3.00 for full color. Ce ee ee ee 2 ee eee 
F. O. B. New York. Not carried at Exchange. Order direct from PHOTO 4 Director of Exploitation, WARNER BROS. PICTURES, Inc. 
COLOR. STUDIOS, 220 West 42nd Street, New York, N. Y. 321 West 44th Street, New York City 
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SMASH LOBBY USED BY N. Y. CAPITOL 

Here is the fine lobby used by the New York Capitol for “Employees’ Entrance.” The color scheme used was black oiled cloth 

background with letters in various colors, mostly white however. We suggest, that in the side panels used for the names of those 
in the stage show, you use the two lobby suggestions shown at bottom of page. 

N. Y. CAPITOL MADE UP SPECIAL FOLDERS 
During the pre-release of the picture at the New York Capitol, 

the theatre got up 2 special circulars. The outside page of each, read: 

To Po 

Department | | New York 
- | Store Working 

Emnol--- ! 
i 
i 

(Principally—to the | 
Girl Employees ) 

oe * 
t 

— and their bosses! 

| BEFORE YOU CO HOME TONIGHT BEFORE YOU GO HOME TONIGHT 

The inside of the circulars showed eight hot scenes from the 

picture with dialogue lettered in balloons, similar to those shown 

in the ads. If you care to make up your own cireular, we suggest 

you use reproduction of Ad No. 29 for the inside, double spread. 

The lines used were as follows: 

No. 1 3. With your looks you shouldn’t 

have any trouble getting a job! 

See ‘‘EMPLOYEES’ EN- 4, Why must we model without 

TRANCE” at the CAPITOL. stockings? It isn’t modest! 

5. Go to my room and make your- 
Department Store Girls — at staat 

This Ils YOUR Picture — about 
P 6. Why don’t you let me alone? 

YOUR Lives and YOUR Prob- All I want is my job! 
lems. 7. You may net come to me to- 

Captions on the eight scenes were: nite, nor tomorrow nite ... but 

1. You’ve been working on me you'll come. 

with everything .you’ve got! 8. I don’t even hate you! Like 

2. $35 a week? What do I have someone you pick up on the streets. 

to do? .. . that’s what I feel like. 

USE HERALDS AND TIME CLOCK 
FOR UNUSUAL LOBBY STUNT 

Set up a time clock in your lobby the hands of a clock five times. 

Those having the time stamped on 

their heralds that correspond to the 

time that the hands of the clock stop 

at, will be given a free ticket to the 
sign over the time clock asking your next show. It is possible to vary 

patrons to punch the time on the this stunt by promoting gifts from 
Herald. Tell your patrons via the grocery and other stores, and 

screen and by sign over the clock, awarding the gifts as prizes. You 

that the opening night of “Employ- should figure on about five prizes 

ees’ Entranee,” you are going to spin for each day. 

a week in advance of your date. 

Hand out heralds to your patrons 

as they enter the theatre. Have a 

TIE-UP WITH EMPLOYMENT COMMITTEES 

No doubt in your town, there is a committee working to seeure work 

for the unemployed. Take an active interest in this committee’s work by 

offering your theatre as a meeting place before your show starts. You ean 

also secure a lot of publicity by offering a free ticket to every person that 

puts on new help during the picture’s run, if done through the employment 

committee. 
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Centre of the page used the fol- 

lowing copy: 

EE what happens in 
department store 
aisles and _ offices 

after closing hours! 
Girls who couldn't 

have been touched with 
a 100-ft. yacht — ready 
to do anything to get a 
job! 

WARREN 

Sane 
is 

“Employees’ 
9 Entrance 

with 

Alice White 

Wallace Ford 

A FIRST NATIONAL 
PICTURE 

Picture of Loretta Young also was 

used in centre spread with below it: 

Beautiful models who 
whisper their dread of the 
**Boss” who can “make” 
or break more women 
than a sultan! 

No. 2 

Copy used on inside spread same as 

that used on No. 1. 

Backs of both ecireulars were also 

identical. Picture of Warren Wil- 
liam and Loretta Young, in love 

scene was used, at upper right side 

of page, with the words: WORKING 

GIRLS! MUST YOU BARTER 

YOUR KISSES FOR A $10 JOB? 

Below was a box containing the 

words: 

Behind The Scenes Of A Great 

Metropolitan Department Store! 

WARREN 

WILLIAM 

“Employees’ 
Entrance” 

WITH 
ALICE WHITE 

A First National Picture 

Underneath was the Theatre Im- 

print and Date of Showing, ag well as 

mention of the accompanying stage 

presentation. The circulars were dis- 

tributed in the heart of the shopping 

district, and resulted in over- 

capacity business at the Capitol. 

We suggest that you too get up 

a special flyer, made up from the ad 

and distribute them in offices and on 

the streets during noon hours and 

as workers are hurrying to and from 

their jobs. The heralds would make 

a most effective medium for this 

type of cireularization. 

Susgsested Lobby Frames 

WES ROR RS. BS NES 

WILLIAM 
Blazing star of “The Mouthpiece” 1932! 

Bale) 

The sensational star of 
“Life Begins” 

iO om 
w | EMPLOYEES 

| ENTRANCE 

‘Give me a job- 
at ANY price! 

WARREN 

WILLIAM 
LORETTA 

YOUNG 
EMPLOYEES 

These suggested lobby frames will fit either the side panels in the front 
illustrated at top of page in place of “‘surrounding show” copy, or in your 

inside lobby. Follow the color scheme suggested for the lobby above. 

LORETTA YOUNG | | 



q 
“Hidden Person” Puzsle for Newspaper 

This is a popular type picture puzzle that newspapers like 

to run. In it a head of Warren William has been cleverly con- 

cealed. We suggest you give the mat to your local newspaper 

using the caption with the picture. 

Ten Thousand Girls Are Looking for the Boss, Ready 

_| TIEMPLOYEES' ENTRA = 
| Ant < Or : ee 

Somewhere in this large crowd of women, 

who are ready to take a job at any price, 

is concealed the head of the boss, played by 

Warren William in ‘‘ Employees’ Entrance,’’ 

which comes to the Strand, next 

To Take a Job at Any Price! Can You Find Him? 

Grmay=s FC GN SS ae » PATS 

Cut No. 20 Cut 4sc Mat isc 

eee De ee In the picture, 

as the General manager of a large depart- 

ment store, he is a hard man to reach. You’ll 

find him, just as hard to find in this trieky 

puzzle. 

In. This Months 

MopERN SCREEN 
~on sale inside 1OF- 

You'll get a BIGGER kick 
out o 

EMPLOYEES ENTRANCE 
with Loretta Young, 3 Warren William be sure to read.. 

an absorbing, study of Loretta Young 

and see Loretta 

_ with Warren William - 
an her latest picture: 

EMPLOYEES ENTRANCE 
atthe ____———s Theatre 

week of - 

an absorbing article about Loretta Youn % 

in the current issue of 

MobERN SCREEN 
The Biggest and Best Movie Magazine 

Only 10* at Stet 

Suggested Lobby Poster Suggested Store Poster 

The national First National Pictures-Kresge stores tie-up on this 

picture is a corker. The February issue of MODERN SCREEN maga- 
zine carries a feature length story on Loretta Young. With a little 
effort on your part you can get a window and counter display in your 
town from your local Kresge store. Get in touch with the local Kresge 
manager, have your artist make up two cards as suggested above and 
this attention getting display is yours. Copies of the magazine story 
of the poster will be supplied by the store. Your local Kresge store 
manager has already received his instructions and is awaiting word from 
you. See him at once. 

For additional information in this cooperative plan write to: Miss 
Pearl Honig, Circulation Department, Modern Screen Magazine, 100 
Fifth Avenue, New York, N. Y. 

praise of the inexpensive and inter- 

esting “Magic Square” which 

bringing gratifying returns 

thousands of fans everywhere. Here 

is a Magic Square for use in con- 

nection with “Employees’ Entrance.” 

Plant this Magic Square in your 

is 

from 

PLANT THE POPULAR “MAGIC SQUARE” 

Exhibitors are enthusiastic in their|ing story, awarding guest tickets as 

prizes. 

In this case the hidden sentence 

contains 10 words made up of forty- 

one letters of the alphabet: “What 

Happens When a Boss Forgets His 

Help Is Human.” In solving it, be- 

gin with the letter that is cireled. 
Move one square up or down, right 

or left (not diagonally) and spell 
local newspaper and introduce the lout the sentence. End at the square 

stunt to the public with the follow- | which has the period in it. 

Publicity Story 

SOLVE “MAGIC SQUARE” FOR TICKETS 
TO “EMPLOYEES’ ENTRANCE” 

You’re modern, of course, and,-be- 

ing modern you must be a puzzle- 

solver. 

BT A/AIN|* 
PAT HI H]M|U/H |S 
PI PAWEL {P| I 
NUE BDH! S| 1/H 
'S|W/B|O/E |T |S! 

HIA|SIGIRG 
JE [N| S| F/O] 

Cut No. 73 

Cut 315c Mat sc 

Here is a new one, to tax your 

the ingenuity — Magic 

Manager 

Pe wee rte net Se ce Seer ea a We ea 

in connection with the opening of 

the First 

National picture, starring Warren 

William and Loretta Young, which 

“Employees’ Entrance,” 

starts 

at . Theatre 

Square. 

of the 

Theatre and the 

editor of (mame of paper) offer it 

next 

Now for the puzzle. Hidden in 

the Magic Square is a sentence of 

ten words which describes the ruth- 

lessness of the store manager in 

the To discover the 

concealed words begin with the en- 

circled square. Move one square up 

or down, right or left (not diagonal- 

ly) and end at the square which 

has a period in it. 

Twenty-five pairs of guest tickets 

to “Employees’ Entrance,” which is 

said to be one of the most thrilling 

photoplays of the year, are being 

offered as prizes. Put on your 

puzzle-hat right now and get going. 

Forward your filled-out newspaper 

coupons to the Magic Square Editor, 

Theatre, as 

picture. 

goon as possible, for winners will 

be decided by those replies received 

at the earliest date. 

The first 25 correct answers re- 

ceived by the Magie Square Editor, 

will each be presented with a pair 

of guest tickets to “Employees’ En- 

trance.” Your deadline is 

midnight. Winners will be an- 

‘~sed in the (name of paper). 

WINDOW GUESSING CONTEST 
OF KITCHENWARE DISPLAY 

Here is an original guessing con- 

test that will give all the women 

a great kick and at the same time 

advertise “Employees’ Entrance.” 

It begins by getting them guessing, 

and ends by giving the lucky ones 

a new article for their kitchen. 

The window of a co-operating de- 

partment store displays a placard 

(on which are mounted stills 45, 

202 and 205 from “Employees’ En- 

trance’’) the contest. 

The card also presents ten questions, 

the answers to which are the names 

The window 

explaining 

of ten kitchen utensils. 

displays all the actual kitchen uten- 

sils, indicated, with 

others, to throw the guessers a bit 

off the track. 

Contestants, after having filled out 

their answers to the ten questions 

(on slips which are to be had at 

the “Employees’ Entrance” booth in 

the store) present them to the Thea- 

tre. It is their privilege to choose 

as their reward any one of the 

kitchen utensils, shown in the win- 

dow, with a guest ticket for the 

next prizes. Here is the copy for 

the window placard: 

which are 

GET SOMETHING FREE FOR YOUR KITCHEN 
Each answer to the 10 questions listed, is some kitchen ar- 

ticle. For instance the answer to the first question is ‘‘pitcher.”’ 
Guess the correct answers to all 10 questions and if your reply 

is among the first 10 correct answers received, you may select 

any article shown in this window as your prize. The next 25 

correct answers will receive a guest ticket to ‘‘Employees’ En- 

trance’’ when it opens at the ... pe Theatre, next So eet Ia et Wee Te en a 

Printed list of questions and the rules can be obtained free, 

at the ‘‘Employees Entrance’’ booth in this store, or at the box- 

office of the Theatre. All replies must be 

mailed to the Kitchen Contest Hditor, at the ................. 

Theatre, no later than (Set Date). 

KITGHEN QUESTIONNAIRE 
Question Answer 

1 Member ot. baséball: nine. ss re (Pitcher) 

Hoe To make puppy love:. = = ee (Spoon) 

i>. A-taber-and “a-lady-ballew: = ee (Potato-masher ) 

IV. Impudence ... and a pie receptacle......... (Sauce-pan) 

V. What a good workman has... and to rent.. . . (Skill-let) 

VI. To pull a boat ...and tailors’ measure......... (Tow-el) 

VII. A short sleep...andarelative.............. (Nap-kin) 

VIII. A seasoning... and an underground room. . (Salt-cellar) 

Teo Be ACPO AL hae eee ee (Tumbler ) 

Xe Ae WhO DIAS NaS eo (Platter) 
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OUTDOOR LOUD-SPEAKERS 

* WALLACE FORD ALICE E | OALLEN JENKINS PRR Coy eo 8 ¥ : fe ee FIRST NATIONAL & VI E PIC TUR. 

24 Se EET DESCRIPTION: Background is in dark blue; title lettered in white and yellow with black shadow; stars’ 
names in pink; billing in light blue. Figures are in brilliant natural colors, handled in a novel eye-attract- 
ing way. Take advantage of its cut-out opportunities for your marquee and front. 

SIX SHEET 

MIDGET 
WINDOW CARD 

Sliding Scale Prices of Advertising 
Accessories 

1-SHEET MIDGET WINDOW CARD 

‘each | Any quantity === 4e: each 
51 to 100 each 

Over 100 each INSERT CARDS 
25c each 
22¢ each 

51 to 100 20c each 

18¢ each 

6-SHEETS HERALDS 

Maw 2. 75e each | 1M to SM — $3.00 per M 
oe ee Fie a oe 70c each Over: SM 3 2.75 per M 

Over. 20: 2 65c each PHOTOS 

24.-SHEETS 11x14 Photos ee W5e a set 
ii $2.00 each (8 in set—colored) 

22x28 Photos ______ 80c a set wer 35. 1.75 each (2 in set—colored) 

WINDOW CARDS Slides< 2 15¢ each 
i oe we each | Stille. Ge 10¢ each 

Ste: 100-7 6c each | Merchandising Plans___ Gratis 
Over. 100 Sic each | Music Cues Gratis 

These prices apply to U. S. Only 
THREE SHEET INSERT CARD 
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Scanned from the United Artists collection at the 

Wisconsin Center for Film and Theater Research, 

with support from Matthew and Natalie Bernstein. 

for Film and Theater Research 

http://wcftr.commarts.wisc.edu 
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